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Abstract

The aim of this contribution is twofold. The empal focus is the metrical structure of
Seneca's anapaestic odes. On the basis of a ddtaieal analysis, in which special attention
is paid to the delimitation and internal structuremetrical periods, | argue against the
dimeter colometry traditionally assumed. This casmn in turn is based on a second, more
methodological claim, namely that in establishing tolometry of an ancient piece of poetry,
the modern metrician is only allowed to set apadiven string of metrical elements as a
separate metron, colon or period, if this postdlateetrical entity could 'aurally’ be
distinguished as such by the hearer.

keywords: metre, rhythm, Seneca, anapaests, orality

1. Introduction: listening to Seneca's poetry

1.1 Seneca's anapaests

This paper is concerned with the metrical structfréhe anapaestic odes from the tragedies
attributed to Lucius Annaeus Senédaxcept for the?hoenissagall of these plays consist of
spoken dialogues and sung or recitashtica The metre used in the spoken parts (the so-
calleddiuerbig) is the iambic trimeter, whereas the choral ansh@dac hymns are composed

1| would like to thank Yanick Maes for originallyalving my attention to Seneca's tragedies.
2 As is well known, the authenticity of two of thepkays is disputed: in the case of tHercules Oetaeys
scholars tend to question Seneca's authorshigt andlmost certain that thHectauiawas not written by Seneca.
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in a variety of metres, mainly anapaests and sofmieeolyrical metres used by Horaté
short excerpt from an anapaestic passage is givéh)j with the colometry of Zwierlein's
OCT-edition (SenPhaed 1-9)#

Q) - - ——|— oo —— |

Ite umbrosas cingite siluas
_ 0 O — —|00 — 00— |

summaque montis iuga Cecropii!
oo0— — —|— —0 00— |

celeri planta lustrate uagi
— ———|00 — — —|

guae saxoso loca Parnetho
— — 0o —|
subiecta iacent,
— —00—| — 00— —|

guae Thriasiis uallibus amnis 5
Ooo0d— — — |— 00— —|

rapida currens uerberat unda
- 00 — —|— — — —|

scandite colles semper canos
oo — —— |

niue Riphaea.
'‘Go, surround the shadowy forests and the highesdgf Cecrops’ mountains. Roam
across the lands that lie below the rocky Parnetand those that are battered by the
river in the valley of Thria, as it rushes with gisong-flowing current. Climb the hills,
always white with Riphaean snow!
The smallest building block of passages like (lthes anapaestic metron, which consists of 4
elements. The basic template is given in (2):
(2) w—w—]|
In the Senecan tragedies, the first three elenwarsbe realized by either a long syllable or
by two short ones, with the proviso that the secslethent can only appear as a double short
if the first element is realized as a long syllailbe abstract pattern in (2) can thus take the
following shapes:

3) 1. 00—00— | = AA
2. — —oo— | = SA
3. 00— —— | = AS
4. —_—— | = SS
5. — 00— — | = DS

Two additional descriptive generalizations neetbéamade. First of all, each of all the 3388
anapaestic metra in the Senecan corpus is folldweaicaesurln other words: the end of a
metron systematically coincides with the end ofady Second, the phenomenon of catalexis
is completely (and conspicuously) absent.

% The reader is referred to Zwierlein (1986, 464469 a detailecconspectus metrorunand to Dangel (2001,
292) for the frequencies of the different metrespiay.

* In the metrical transcriptions, the following syohb are usedo = light syllable;— = heavy syllable; | =
regular caesura; | = (almost) obligatory caesuyrs; period endH = hiatus,B = breuis in longe (cat.) =
catalexis; // = change of speaker. Further abbtievia used include A for anapaest, S for spondeelarfor
dactyl. All citations from Seneca's tragedies, udahg the colometry, are from Zwierlein's OCT -eatiti unless
explicitly mentioned otherwise. All translations b&tin and Greek fragments are mine, unless mesdion
otherwise.

® On the technical definition of this concept, seetion 2.1.2.

® See section 2.3.3 for an exact definition of hbe/term ‘caesura’ is used throughout this study.
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1.2 The problem

It is commonly assumed that the basic structur@ einSeneca's anapaestiantica is the
anapaestic dimeter (i.e. a combination of two aesfia metra), and that in cases where an
anapaestic poem consists of an odd number of m@teapr more monometers are inserted
among the dimeters. Furthermore, there seems ta bensensus that these dimeters and
monometers are metrically independent verses. ltapty, however, there is no consensus
as to the correct colometry of the anapaestic ogeher in the medieval manuscripts nor
among modern philologists. More specifically, thea@ number and location of the
anapaestic monometers is the subject of much ddbatenstance, the 7 anapaestic metra of
Phaedra5-9 are laid out in Fitch's LCL edition as in (4jith scandite colless a monometer
rather thamiue Riphaea(as in Zwierlein's edition), whereas neither afsh two metra are
represented as monometers in any of the preseraedsuripts.
(4) quae Thriasiis uallibus amnis 5

rapida currens uerberat unda;

scandite colles

semper canos hiue Riphaea.
Much of the literature on Seneca's anapaests istel@vo the question as to which (and
therefore also how many) anapaestic metra are twingded out as monometers. In say the
last 130 years, two tendencies can be observetheonne hand, scholars tend to more and
more alter the colometry of the manuscripts (vizirserting more monometers), and on the
other hand, more and more attention is paid todlaion between certain rhythmical patterns
and sense-units. A detailed overview of the seagnlil@rature on this topic is provided in
section 3 below.

1.3 The analysis in a nutshell

The main claim of this paper is that in the Senetagic corpus, the anapaestic dimeter
cannot be considered an independent verse or cbhenchief argument to support this claim
is that the acoustic clues that are necessarydblernhe hearer to identify dimeter units as
such are either too weak or completely absente&ustl propose that the anapaestic metron is
the basic constitutive element of the anapaestes ddf. Muller [1861] 18942), and that it
derives its status as an auditorily recognizabiée fuom the fact that it is always followed by
a caesura. In addition, and departing from Mullenalysis, | suggest that the single metron is
not to be granted the status of an independenbgésay a 'verse'). Rather, in most cases
anapaestic metra are concatenated to form larges that are structurally very similar to
systemic periods that we know from Greek lyric ppetnd early Roman comedy. From a
purely formal metrical point of view, there is nelavant level of analysis in between the
single metron and these large periods. The presmuunt essentially follows the analysis of
Greek recited anapaests proposed by WilamowitzQ193921) and West (1977).

An important insight which has repeatedly beemssted by many scholars is that
Seneca had a predilection for mapping self-conthisense-units onto certain rhythmical
patterns. Departing from what seems to be tbemmunis opinioon this subject, | will
propose that the units thus formed are real, lattttiey can only be considered 'stylistic cola’
(West 1977, 94), which have much in common with pnese cola identified by Fraenkel
(1932-33) and Habinek (1985).

" See especially Richter (1899) and Fitch (1987).



At a more general level, the paper is also a peacareful formal analysis in
approaching ancient poetry, and for fully takingpimccount the crucial structuring role of
those elements that could aurally be distinguidhedhe ancient hearer, especially caesurae
and pauses. As we will see below, the former plagew role in articulating the internal
structure of metrical periods, whereas the latlierathe hearer to separate periods from one
another.

The remainder of this paper is structured as ¥edloSection 2 provides the theoretical
background: a formal framework is developed whitbwas us to accurately predict under
which conditions a string of metrical elements eamally be perceived as an autonomous
metrical constituent. Section 3 offers a theorytrawescription of the anapaestic passages in
Seneca's tragedies, as well as an overview ofdbenslary literature on the topic. In section
4, | discuss three different ways in which anamaese used in Greek and Latin poetry,
paying special attention to the presence or absaeindieneter units. In section 5, | present my
analysis of Seneca's anapaests. | propose thdtati¢ional dimeter colometry cannot be
defended, since dimeter units do not qualify assttuents that can be distinguished by the
ear. Instead, | suggest that the basic unit isiingle anapaestic metron, which in most cases
is part of a longer systemic structure. | concldllis analytic section with some remarks
concerning the much-discussed distinction betwdgithm and metre. Finally, | briefly
consider the question as to how the dimeter t@uhli colometry might have come about
(section 6), and | discuss some possible ways iittwBeneca's anapaests can be visually
represented in a text edition (section 7). Se@®iaoncludes.

2. A framework for analysing Latin poetry
2.1 Non oculis sed auribus

2.1.1 The oral/aural nature of Latin poetry

Much of the upcoming argumentation is based oraisamption that in the particular case of
Latin (and Greek), both the external delimitatiord ahe internal organization of metrical
constituents are solely determined by audible $sgmes this assumption is so crucial, | will
first elaborate on the reasons that motivate it.

The main argument in support of an 'acoustic’' @ggr to Latin metre is the well-
known fact that in Roman society, literature wgsdglly read aloud. In the words of Kenney
(1982: 12):

"In general it may be taken for granted that thieug antiquity books were written to

be read aloud, and that even private reading afiek on some of the characteristics of

a modulated declamation. [footnote omitted] It ntighe said without undue

exaggeration that a book of poetry or artistic prags not simply a text in the modern

sense but something like a score for public orgteperformance."
This and other similarly strong statements aboetdtality of literary practice (as well as of
reading in general, cf. Balogh 1927) have beenwitét quite some criticism. For instance, it
has been pointed out that there is good evidencesifent reading of private documents
(letters and other non-literary texts) (see Knog3.and Gilliard 1993, and references cited
there). However, it is not clear whether this (edeonvincing) evidence can be carried over
to literary texts (especially poetry). Nowaday® tonsensus position seems to be that literary
Latin was typically but not exclusively read aloumhd that variation between different
modalities of delivery were mainly conditioned mcwlogical factors (Johnson 2000). Thus
Parker (2009: 187): "As the evidence [...] makef&ar, the Romans enjoyed poetry (and
literature in general) in four basic ways, eachwitis own social parameters: in recitations, as
entertainments at convivia, through professionables, and by private reading."



It therefore seems safe to assume that, evert dlhprivate reading (of literary or non-
literary texts) was done aloud, Seneca's tragediee written to be at the very least
compatible with oral performance (which was presbimahe default), which in turn is
sufficient to warrant the assumption that the idieation of metrical units has to depend on
audible rather than visible signdlQuite independent of the much-debated questioto as
whether Seneca's dramas were meant to be perfamsthge or merely recited (which is of
course orthogonal to the point at issue), | shadrefore take it for granted that Seneca's
prototypical ‘addressee’ was a hearer rather theacder.

2.1.2 Parsing metrical structure

As in all cases of oral communication, it is theutes's task to parse the incoming stream of
sound into smaller units. Assuming a(n informaljidBon of poetry as the organization of
language into structural units (say 'lines’, orses’) which are not present in everyday
language, we can say that in the particular cagmefry, this parsing has to be done at two
different levels, viz. the syntactic and the adufitil poetic level. But what exactly does this
additional level look like?

In metrica? poetic systems, like the ones we know from SansRricient Greek and
Latin, restrictions are imposed on the (i) size éndnternal make-up of structural units. In
these systems, the size of metrical units is catedl on the basis of syllable quantities.
Moreover, heavy and light syllables usually appeax certain order: some people refer to a
less rigidly ordered pattern as rhythm (which igrfd in certain forms of literary prose), and
to a more rigid ordering as meffeOn the basis of the remarks in the previous seciio
seems natural to suppose that in the case of (Cddjskatin poetry, these structural units are
to be defined in terms of audible signals. Throughbe upcoming discussing, | will assume
that in analysing Latin poetry, it is important take into account both (i) the external
structure of metrical constituents (i.e. the wawimch structural units are set apart from one
another), and (ii) the internal make-up of constitis (i.e. the various recurring elements that
create a rhythmical effect). More specifically, illvassume that in an orally performed piece
of poetry, the independent character of a metuodl x (i.e. the fact that ganin principle be
represented as a separate fihi) conditioned by the presence of audible cluassbt apart x
from a preceding unit y and a following unit z (ehithemselves can but need not be
structurally similar to x). These external and intd structure of metrical periods will be
discussed in sections 2.2 and 2.3 respectively.

2.2 External structure of metrical periods

2.2.1 Preliminary remarks

In the theoretical literature on metre, it has l@mgce been recognized that in analysing the
structure of metrical texts, it is crucial to madedistinction between the abstract verse
scheme on the one hand and the different possibtaritiations of this scheme on the other.
The former is part of phonology/phonemics, theelaltelongs to the realm of phonettés.

8 As a reviewer points out, it is conceivable, matded quite unlikely that identification of metticaits is only
a matter of tradition (as metres used in Latin poeere taken over from Greek).

° Fabb and Halle (2008, 1) make a distinction betwmetrical and non-metrical poetry: "In metricakfry |...]
lines must satisfy requirements on length and @nldcation in the line of marked syllables, andied#nt
conditions are met by different kinds of non-mettipoetry.” An example of non-metrical poetry dre psalms
of the Old Testament, which are based on parattsligia syntactic structure.

19Such a view is expressed for instance in Deor. 1.70 and 3.184.

™ n other words, in oral poetry, audibility of avgh unit is a precondition for ‘visualizability'€i what Donat
(2010: 22) calls 'Repréasentierbarkeit’). This galiestion does not carry over to most modern (weteoetry.
12 Cf. Luque Moreno (1984), who points out that tistinction was already made by for instance Aristus
(ca. 350 B.C.E.). Jakobson (1933) famously madéstinction between 'Vers' and 'Vortrag'. See aBmdng

5



As mentioned before, both Greek and Latin poetey lzased on syllable quantities.
More accurately, they are based on the contrasteeet light and heavy syllablé$This is a
strictly binary contrast, which in Latin is alsowabrk in determining the placement of word
accents. However, it is debated whether two or nebeenents should be postulated at the
abstract metrical level. Famously, a system witk fibstract elements was proposed in Maas
(1962):

Name Symbol| Realization

elementum breue O Always realized by a short syllable.

elementum longum — Most often a long syllable, but can also
appear as two short syllables (‘resolution)).

elementum biceps oo Most often two short syllables, but can also
appear as one long syllable (‘contraction’).

elementum anceps X Realized by either one long or one short
syllable, or by two short syllables.

elementum indifferens ~ Either one long or one short syllable.| It
only occurs at period end, and alntdst
each period is ended by it.

Table 1: Metrical elements proposed in Maas (1962).

| will adopt this system in the present paper.hia $ections to follow, | will first have a closer
look at how the end of a period is signalled (sgcf.1). Subsequently, | will investigate how
periods can be structured internally (section 2/®here possible, | will present evidence
from Seneca to illustrate some more subtle phenamBiote that many of the technical
notions used were already present in the treabfesicient grammarians, most notably in
Hephaestion'€nchiridion However, none of the Greek or Latynammatici managed to
present a unified theory capturing all structusgdexts of metrical poetry, whence the need of
spelling out such a theory in some detail.

Second, throughout the discussion | will assume fbllowing rule of thumb,
formulated by Martin West (1982a, 33), essentibliged on August Boeckh's (1811) edition
of Pindar: "In analysing lyric poetry generally omeist be guided not by ancient colometry
but strictly by objective internal criteria®.In other words, the structure and the colometry of
a piece of poetry are logically independent of anether, and methodologically, it is of the
utmost importance to keep the two apart. With &tme', 1 shall refer to the inherent formal
properties of a metrical text, which remain constamoss various modes of performance and
codification, and which are to be studied and as&dyby the metrician. A structural analysis
should be strictly objective, and aims at recortsing the abstract verse scheme underlying
the concrete realizations of a given colon or pkifio a particular (body of) text(s). This
analysis is a precondition for establishing a catm The latter task belongs to the realm of
the text editor (or the scribe, in earlier timasho may or may not be the same person as the
above-mentioned metrician. | shall define the notad ‘colometry’ as the way in which a
metrical text is laid out in a manuscript or a mmdiext edition. A colometry depends on the
editor's (per definition at least to some extenbjettive) interpretation of a metrician's
structural analysis: in the best case, it corredfiects the structural properties of the text, bu

many others) Jakobson (1960, 364) (‘'verse desf@riverse instance'); Kiparsky (1975); Luque Mor€t@s4);
Fabb and Halle (2008).

13 An open syllable containing a short vowel is lighll other syllables are heavy.

14 See the discussion in section 2.2.2 for a possikteption.

15 See also Stinton (1977) and Itsumi (2007).



it never is an inherent property of it. For somdgsethere might be more than one defendable
colometry. Finally, especially in medieval codicagsolometry is often conditioned by down-
to-earth practical considerations like the widtlagfage or a column.

| would like to emphasize that the bulk of the aqming discussion is concerned with
the structure of Seneca's anapaests: only in sec¢twill | make some (admittedly tentative)
suggestions about how they might be arranged omeee pof paper, in the light of the
structural analysis proposed in section 5. In temainder of this second section, | will
introduce a number of structural notions which emenecessary for arriving at such an
analysis, starting with the basic unit of analysikich is the metrical period.

2.2.2 The metrical period
In Latin and Greek poetry, a metrical period candeéined as a stretch of text in which
syllabification does not take into account word haaries (West 1982a, 4-9): for instance, a
word-final consonant forms a syllable with the iaditvowel of the following word. This
process is sometimes called ‘resyllabification'ur®r Snell (19572, 3) emphasizes the
importance of the period as a unit of analysis:
"[...] Perioden sind jeweils die Einheiten, von dereine metrische Analyse auszugehen
hat. Bei der Analyse lyrischer Verse ist vor allelavor zu warnen, die Teile von
Perioden so zu behandeln, als ob sie selbstandiiezgnde Stiicke waren."
The prosodic continuity which enables syllabificatito take place across the boundaries of
words and metrical constituents is usually refet@as synaphif There never is synaphy
between two independent periods. The boundary lestvtero periods is called a pause.
Strictly speaking, pauses occur at the abstrael lefvthe metrical scheme: they can but need
not be signalled in the actual realization of aegischeme.

2.2.3 Pauses and the delimitation of metrical m&rio

The auditory clues by which metrical pauses camlibgnosed are three in number: hiatus,
breuis in longoon the one hand and catalexis on the othdme first two are grouped
together because they always are the realizaticamelementum indifferens the abstract
metrical scheme of the period in which they occur.

2.2.3.1 Hiatus anthreuis in longo Hiatus can be defined as a succession of a-fmat
vowel (possibly followed by -m) and a word-initigbwel, which is not affected by any
process of elision. The first syllable involvedaisnost always the realization of the abstract
elementum indifferengind hence a diagnostic of a metrical pdfi®reuis in longo a term
coined by Paul Maa3(shorthand fosyllaba breuis in elemento longads the occurrence of a
light syllable where internal responsion would regua heavy syllable, i.e. where an
elementum indiffererat the end of period-final metron or colon altéesawrith anelementum
longumat the end of period-internal metra or cola. Tgtisnomenon also signals the end of a
metrical period.

2.2.3.2 Catalexis The third diagnostic is thergtmenon of catalexis, which is a truncation
operation by which an element which is repeatedraber of times inside a period appears at
the end of the period with one element f¥sSatalexis gives rise to a change of rhythm (most

'® See Rossi (1978), and also the fragment of Tenemsi Maurus quoted in section 4.1.1.

" See among others Garcia Novo (1995).

18 n Latin, exceptions are mainly restricted to tioenic poets and to cases where the exclamativddnot®on o
is followed by a vowel.

1 Maas (1962, 29, 33), passim.

20| am abstracting away from hypercatalexis, whidbdsaan element at the end, and which has essgritiall
same effect as catalexis.



often, a period internal sequence appears as o at the end, andice uersi*! One usually
makes a distinction between catalectic (i.e. trtestpand acatalectic (i.e. full) periods. Since
it never appears inside a period, catalexis idiable diagnostic for a pause.

Importantly, the three phenomena of hiatbeguis in longoand catalexis have one
crucial property in common: they provide an audibignal indicating to the hearer that a
period has come to an end. Having discussed tleerattstructure of metrical periods, | now
turn to their internal make-up.

2.3 Internal structure of metrical periods

2.3.1 Metra and cola
Longer metrical periods can often be subdivided srhaller, often recursive, units. They are
either metra (sg. metron) or cola (sg. colon). Aromeis either a single foot, as in the dactylic
hexameter or the iambic senarius, or a combinadiotwo feet (also called a dipody, Gr.
dumodia), as in the trochaic tetrameter or the iambic éten. The notion of ‘colon’ is defined
by West (1982a, 5-6) as "[...] a single metricalgsie of not more than about twelve syllables.
Certain types of colon are capable of being usedeeses (short periods), but in general cola
are subdivisions of periods. What gives them tlontity is primarily their reappearance in
other contexts, either in the same or in other amitjpns.” We can thus make a distinction
periodskoto pétpov and periodscoto kdiov (Pretagostini 1974, 1978). Furthermore, some
periods are made up of both metra and cola. An piauof this last structure is given in (5)
(Ar. Ran 241-9)'
(5) — — =0 —lla)

(p08y§0u809' &l &1 mot' €V

— O— — — 0|

NAloig & ev auepoucw
— 0~ oyoo O — — |

NAdpecBa dia kumeipov
— O— — =0 — —

Kou (pksw Xoupovrsg ®Ofig
o — — O O O | (cat)

OM)KOM)LLBOLm uakacw 245
— O0— —- — O — o |

ﬁ Atég (psf)yovrsg ESquov
8V06p0v Y BUG(D Xopsww

ouokow 8(pGSy§au809a

— O O |(cat)
nowpo?wyona(pkacuacw

'We will make <even more> noise, if ever on sunaysdwe hopped through sedge and

reed, rejoicing in the diving melodies of our soagjf we ever fled from Zeus's rain to

sing a choral song deep under the water, with yuploppifications?2
The three periods in this fragment, each with aleats at the end, consist of trochaic
dimeters. They are buikoto pétpov, the single metron being a trochaic dipodys(— x). In
addition, the two last periods are als@ra k@dlov, with the acatalectic colon having the
following shape:- o — x — o — x |. The recognizability of the dimeter cola is maielysured
through the (non-)realization of caesurae: all @l followed by a caesura, but in only one
of them (I. 243), there also is a caesura aftefithemetron.

2.3.2 Periodgata otiyov and periodsoto cvotnuo
The main difference between stichic periods andesys is their respective length: systems
are usually much longer thantiyor. A second difference resides in the fact thatehisra

2L For a general discussion of the phenomenon, ses (#282b, 281-286).
% The translation is based on Henderson (2002).



closed class of more or less fixetlyol, which usually are repeated many times. Systems ar
very often uniquead hoccompositions, and they are strongly associatell byrical poetry.
When systems are repeated at all, the number etitieps remains fairly small. In those
cases, they are usually called strophes (the ichdntepetition of which is referred to as
'strophic responsion’).

To illustrate the difference between periadga ctiyov and periodscatd cdotnua |
would like to analyse two stretches of dactylicrdeteters from Seneca, one from the
Oedipus and one from thelercules Oetaeud. et us start with the former:

6) - — —o o— oo— oo

Te Tyrrhena, puer, rapuit manus,

— 0 o — — — 0 o— oo

et tumidum Nereus posuit mare, 450

— 0o — — — oo

caerula cum pratls mutat fretd:
— — OO0 — oo— ooy

hlnc uerno platanus folio uiret
- — —— —— 0 ol

et Phoebo laurus carummas,

— 00 — — — 0O — ooy

garrula per ramos auis obgiie

— — — 00— — — O o

uiuaces hederas remusi¢g 455
— oo — —— — —0oo|
summa ligat uitis carchesid.
- —— —— 0O O— ooy
Idaeus prora fremuit leo,
— — — 0 QOo— — —ooj
tigris puppe sedet Gangetica.
— —— 0 O0— 00— oo
Tum pirata freto pauidus natat,
— 00 — — — 00— O 0o
et noua demersos faciedlet 460
— oo — o0 0 — — — O o
bracchia prima cadunt praedonibus
- — = oo0— — — oo
inlisumque utero pectus coit,
— 0o —— — 0Oo— o o
paruula dependet lateri manus,
— — — —oaoj
et dorso fluctum curuo bit,
- —— = — — ool
lunata scmdlt cauda mard: 465
— 0 00— — — 00— oo
et sequitur curuus fugientia 466A
O

— 00— —|
carbasa delphif?’ 4668

'People from Tyrrhene once seized you, boy. Neapseased the swollen sea and
transformed the deep-blue sea into meadows. Thene there plane trees with green
foliage and laurels, groves dear to Apollo, anddbisinging cheerfully among the
branches. The oars were covered with fresh ivyperimes clung to the top of the mast.
A lion from Ida roared near the prow, a tiger frtime Ganges sat at the stern. Then the
pirates anxiously swam in the sea, and as they, dhel start changing shape: their

% These last two feet (I. 466B) form a so-calledrals, which is used by both Horace and Senecaasuth
ending a Sapphic stanza. Metrically, it is identiwathe last two feet of a dactylic hexameterwlis Gustav
Richter who proposed to split up line 466, a dactjexameter with a bucolic caesura, into a tettamand an
adoneus: the manuscripts all represent it as o However, | don't see how a hearer could possibt

percieve the sequence 'dactylic tetrameter + addasia dactylic hexameter.
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arms fall of, their chests are joined to their iesll small hands hang at their sides.
Curving backs dive into the waves, moon-shaped it through the sea and curved
dolphins follow the ship's fleeing sails.' (= S@ed 449-466)
The three instances of interlinear hiatus give ugsa indication that we are dealing with
stichic periods. Furthermore, if the above fragmeete systemic, there would be five cretic
(-~ o -) feet interspersed with the dactyls and sponde#h {he 'offending’ syllables marked
in boldface): this is generally disallowed in argctylic metre. Observe however that all the
syllables in boldface contain a short vowel: no¢ @f them is a(n open or closed) syllable
with a long vowel or a diphthong. If we assume thaty are all followed by a metrical pause
and not by a word starting with a consonant (c. ibn-availability of synaphy between two
periods, mentioned in section 2.2.1), the dactghture of the passage is guaranteed. One
only needs to make the auxiliary assumption thaite8& considered closed syllables with a
short vowel somehow lighter than a syllable witlorag vowel, and that he wanted to avoid a
cretic in the last foot. If this analysis is on tight track, this passage contains stichic verses
whose last element exceptionally ier@ueand not anndifferens
The (pseudo-Senecan?) dactylic fragment of Hescules Oetaeushows a very
different picture:
(7) — 00— 00— — — 0o
Unde sonus trepidas aurestf@
— 0 o—0 0 — O 0 — O o |
unde meas inhibet lacrimas g ? 1945
- - - - = - = oo |
agnosco agnosco victum est cha
— 0o —0b O0-—00— oo |
a Styge, nate, redis iterum mihi
— 0 o — oo — — — 0o
fractaque non semel est mors horrida?
-——— — — — — Do
uicisti rursus noctis loca
— 00 —— — 00 —aoo)
puppis et infernae uada tristia? 1950
— oo — 0 O— -— — 0O O]
peruius est Acheron iam langluis
— 0 0—-0 0— —— 00|
et remeare licet soli tibi,
— — —0 0 — — — ooy
nec te fata tenent post funetd?
— o0 — —— —— 00|
an tibi praeclusit Plutoriar
— 00— — — 00— oo
et pavidus regni metuit sibi? 1955
— 00— — — — 00|
certe ego te uidi flagrariiis
— 00— — = - —0 O]
impositum siluis, cum plumus
- — — 0O — — — 00|
in caelum fureret flammae mss:
- —— —— — — 0 O]
arsisti certe, cur ultima
— 0 O0—0 0O— — — 0O O]
non tenuere tuas umbras loca? 1960
— 0 0—00— —— oo
quid timuere tui manes, prer?
_ 0 O — —— 0 0O — 00O
umbra quoque es Diti nimis horrida?
'Whence the sound that hits my frightened ears?ndééhe shout that holds back my

tears? Now | know, | understand: chaos has beesatisf! My son, you return to me
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from the Styx, not just once you crushed horrendtaeh. Again you conquered night's
dwellings and the sad waters of the underworld.slsipAcheron calm and crossable
these days, or is it only you who can pass? Do&ser'thave power over you even after
death? Or did Pluto block your path, fearing fos kingdom, scared for himself? For
sure | saw you lying on the burning logs, as feat fames rose high into the sky. For
sure you were scorched: why could the final dwgllhot refrain your shadow? | ask
you, what was it about you that the ghosts weraicfof? Is even your shade too grim
for Dis?' (= SenHer. O. 1944-1962)
This passage clearly falls apart in at least twwods, separated by a hiatus. But are these the
only periods or does each line constitute an indéget metrical unit? Observe that the whole
fragment contains 10 tetrameters that end witlglat yllable (an open syllable with a short
vowel). The other 9 lines end with a closed sybawith a short vowel, highlighted again in
boldface. Crucially, all of those 9 closed syllablre followed by a word with an initial
vowel, and only 1 of the lines that follows onetlbé 10 final short syllables begins with a
vowel (yielding the one hiatus). If we assume thatare dealing with two periods made up of
tetrameterscatd cvotnua, it would follow, given synaphy and resyllabifigat (cf. section
2.1.1), that the consonants at line-end are reaedlps the onset of the first syllable of the
following line. Under this logic, all the 19 tetraters can be said to end with a genuine light
syllable. It seems therefore most likely that, diesfheir many similarities, the two dactylic
passages are very different in one important aspaotely the status of the tetrameter-unit: in
the first passage it is an independent periochensecond it is probably a colon, which is part
of a larger systemic period.

2.3.3 A note on caesurae

West (1982b, 292-297) convincingly argued that teminological) distinction between
caesurae and diaereses can be dispensed with:caotlbe subsumed under the name of
‘caesura’, to be defined as a locus in a metricattsre where word end is obligatory or
statistically highly frequerft* As we saw earlier (section 2.2.1), realizing aviding caesurae
can be exploited by the poet as a means of artingldhe internal structure of metrical
periods.

2.4 'Metrical constituency': an overview

The results of the previous sections are summaneé&dble 2, which shows a typology based
on the following three parameters (the last twavbfch are not mutually exclusive): [ota
ovotua], [+ kata pérpov] and [+ kata kdlov]. This yields 6 logical possibilities, all of
which are attested in classical poetry:

24 Similarly, no such distinction is made in theriittire on poetic metre outside the field of classphilology
(see for instance Dominicy and Nasta 2009).
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Internal — KOTo pETPOV KOTO KOLOV Koo pétpov and kota KOOV

kota otiyov | dactylic hexameters, | glyconei: e.g. anapaestic tetrameters
lambic trimeters, and | Sen.Her. F. 875-894
many more asclepiadei: e.g.

Sen.Her. F. 524-591

KOUTO, so-called cvotuata | choral lyric (Pindar, | - some comiaviyn:

ovoTNUL € opoiov; some tragedy, comedy) | e.g. Ar.Ran 241-249 (troch.)
Aristophaneamviyn: - some dactylic tetrameters:
e.g.Nuh 1443-1451 e.g. SenHer. O. 1944-1953
(iambic)

——® 3> =@~ XM

Table 2: Internal and external structure of metgeaiods.

Let's have a closer look at this taxonomy. Firsyyppose the difference betweerno pétpov

and nonkata pétpov periods to be straightforward. The distinctionvien systemic and
stichic periods however is a bit harder to draw, dsiwe have seen in section 2.3.2, elements
that signal a pause (i.e. hiatuseuis in longoand catalexis) can be used as a reliable
diagnostic. Finally, we can tell apaxito pétpov built periods with a subdivision in cola from
kota pétpov periods without cola by carefully inspecting theeqence and location of
caesurae (section 2.3.1). Crucially, both caesangkethe elements that signal a pause are not
only abstract metrical entities: they could alssilgadbe detected in the acoustic signal.

The two main research questions of this papemoanbe reformulated in terms of the
taxonomy in Table 2. The first is the questionaw/hether Seneca's anapaestic odes are built
kota otiyov (viz. with independent dimeters) or not. This qiestwill be addressed in
section 5.1. Second, | will investigate whethertam of the obvious articulatiokuta pétpov
a structurecata k®dlov should be postulated or not (see section 5.2art the discussion by
giving a concise formal description of Seneca'spamatic odes. This is followed by an
overview of older treatments of the problem undeestigation, starting with the colometry
of the medieval manuscripts, which can be consteet editionsavant la lettre

3. Seneca's anapaests: facts and interpretations

3.1 Detailed formal description of the anapaestisspges

In Seneca's tragic corpus, we find a total of 3&paestic passages, varying in length from 10
(Phaed 1123-7) to 242Her. O. 583-705) metra. In addition, tlAgocolocyntosig€ontains a
short anapaestigenia which yields a total of 37 fragments and 33&hapaestic metra. For
our purposes, the most important observation isithéne majority of the cases, two adjacent
metra are united through metrical synaphy. Synaghgot respected after 152 metra. A
detailed overview is given Table 3, based on th@@g@ition of Otto Zwierlein:

% Four additional anapaestic metra appear in twBesfeca's polymetric cantic@dd 709 andAg. 610), which
brings the total to 3388. In the rest of the papdy the passages listed in table 1 will be takéo account.
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nr. passage # metra # pauses
per passage per play
1. Her. F. 125-201 155 4
2. Her. F. 1054-1137 165 7 11 (320)
3. Tro. 67-163 188 9
4, Tro. 705-735 61 5 14 (249)
5. Med 301-379 155 4
6. Med 787-842 109 3 7 (264)
7. Phaed 1-84 157 6
8. Phaed 325-357 64 5
9. Phaed 959-988 59 2 14 (321)
10. Phaed 1123-1127 10 0
11. Phaed 1132-1148 31 1
12. Oed 154-201 94 2
13. Oed 432-444 25 0
14. Oed 738-763 51 0 3 (203)
15. Oed 980-997 33 1
16. Ag. 57-107 98 6
17. Ag. 310-387 147 7
18. Ag. 637-658 40 2 15 (343)
19. Ag. 664-692 58 0
20. Thy. 789-884 187 9
21. Thy. 920-969 99 2 11 (286)
22. Her. O. 173-232 118 3
23. Her. O. 583-705 242 6
24. | Her. O 1151-1160 20 1
25. | Her. O 1207-1217 22 1 18 (601)
26. | Her. O 1279-1289 22 1
27. | Her. O 1863-1939 150 4
28. | Her. O 1983-1996 27 2
29. Oct 1-33 62 6
30. Oct 57-99 82 6
31. Oct 201-221 40 2
32. Oct 273-376 198 15
33. Oct 646-689 84 7 56 (737)
34. Oct 762-779 36 3
35. Oct 806-819 28 4
36. Oct 877-982 207 13
37. Apocol 12.3 60 3 3 (60)
Total # : 3384 152

Table 3: Number of metrical pauses per play anchpapaestic passage.
Last column between brackets: total number of medreplay.

3.2 The manuscripts and the colometry of the arsdjgggassages
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The stemma of the manuscript tradition of Sendtafgedies is divided into two branches,
traditionally called E and A® The E-manuscript (with 'E' for 'Etruscus') is itgzreserved,
but the original A-manuscript is lost. Older schisléespecially Leo 1878) used to consider E
the better codex.

The basic principle behind the colometry of they@aests in all the manuscripts is
always the same: in all the codices, each lineaosteither one, two or three anapaestic
metra. | will informally refer to such lines as nwneters, dimeters and trimeters
respectively. The majority of the 3384 anapaesttranare found in dimeters, both in E and
in A. However, the distribution of the monometersl drimeters is significantly different in
the two manuscript families: in the E-manuscripg, fimd 100 monometers, compared to 62 in
the A-family (which contains one more play). 22 rooreter$’ appear as such in both A and
E. The reader is referred to Table 4 for an ovevvieurthermore, 43 trimeters are found in
the Etruscu$® compared to 41 in the A-manuscripi€Observe that only 3 trimeters appear in
both branches: they are marked in boldface in thenerations in notes 28 and 29.

% See Carlsson (1927) for a detailed description.

2" Tro. 163;Med 317, 328B, 379B, 811B, 816B, 83haed 977,Phaed 1133;0ed 179B, 750, 997Ag. 70B,
76, 89B, 107B, 387Thy. 969;Her. O. 232B, 603, 1916, 1996.

% The enumerations in notes 18 and 19 should beagdollows: the line number refers to the firstiroe of a
trimeter (with A and B standing for the first afitbtsecond half of a line respectively). Betweertkets, | give
the number of trimeters the fragment consistsHeft. F. 1136B (1);Tro. 83A (10), 117A (10), 142A (9Ag.
641A (2) 647A (1),651A (1) Thy. 830A (1), 930B (2)Her. O. 206A (2), 623A (2), 1928A (2).

# Her. F. 1135B (1);Tro. 153B (1), 734A (1)Phaed 42A (27);Aq. 641A (2) 651A (1) 665A (1), 676A (2),
681B (1), 685A (1)Her. O. 218A (2);Oct 981A (1).
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nr. passage # metra # monometers
A E
1. Her. F. 125-201 155 2 0
2. Her. F. 1054-1137 165 1 1
3. Tro. 67-163 188 3 1
4, Tro. 705-735 61 0 1
5. Med 301-379 155 3 3
6. Med 787-842 109 5 3
7. Phaed 1-84 157 0 8
8. Phaed 325-357 64 0 1
9. Phaed 959-988 59 3 3
10. Phaed 1123-1127 10 0 0
11. Phaed 1132-1148 31 2 2
12. Oed 154-201 94 2 2
13. Oed 432-444 25 0 1
14. Oed 738-763 51 1 1
15. Oed 980-997 33 1 1
16. Ag. 57-107 98 4 4
17. Ag. 310-387 147 1 49
18. Ag. 637-658 40 0 2
19. Ag. 664-692 58 0 0
20. Thy. 789-884 187 3 0
21. Thy. 920-969 99 3 1
22. Her. O, 173-232 118 1 5
23. Her. O. 583-705 242 2 2
24.| Her. O 1151-1160 20 0 0
25.| Her. O 1207-1217 22 0 0
26.| Her. O 1279-1289 22 0 0
27.| Her. O 1863-1939 150 2 8
28.| Her. O 1983-1996 27 1 1
29. Oct 1-33 62 4 /
30. Oct 57-99 82 8 /
31. Oct 201-221 40 2 /
32. Oct 273-376 198 0 /
33. Oct 646-689 84 4 /
34. Oct 762-779 36 0 /
35. Oct 806-819 28 2 /
36. Oct 877-982 207 2 /
Total : 3324 62 100

Table 4: Distribution of anapaestic monometerhi&A and E
branch of the manuscript tradition, per anapa@stgsage.

At face value, it seems that the anapaesdictica are laid out in the manuscripts in long

stretches of dimeters, only occasionally interrdpby monometers or trimeters. Table 5
shows that the metra which do not occur in a dimate relatively rare in number. The
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discrepancies between the different manuscripte hed recent scholars to the conclusion
that the colometry of the manuscripts is not toddied uport°

Total # # metra in

metra monometers trimeters
A 3324 62 (1,87%) 123 (3,70%)
E 2587 100 (3,87%) 129 (4,99%)

Table 5: Absolute and relative frequency of mowld-and trimetric
anapaestic lines in the A and E manuscripts.

| now give an overview of the different treatmetitat Seneca's anapaests have received in
modern scholarship.

3.3 Previous accounts

3.3.1 Only monometers

Muller ([1861] 18942, 106) argued that the basitt ahanalysis is the monometer rather than
the dimeter. Moreover, he considered the monometerbe construecora otiyov. A
structure with anapaestic monometessa otiyov is not entirely unparalleled: it is attested in

a number of hymns of the christian poet Synesiugn(lta. 370 C.E.). However, in this
particular case hiatus ameuis in longoare much more frequent than in the Senecan corpus,
which makes an analysis in terms of monomaetets. otiyov more easy to defend in the case
of Synesius?

Only a small number of scholars has adopted Msllanalysi$? Most philologists
defend a colometry which is more in line with thamascript tradition, with mainly dimeters
and an occasional monometdin early and very influential proposal is the amerked out
by Friedrich Leo, in a text-critical volume accompeng his edition of the tragedies (Leo
1878-79).

3.3.2 The anapaestic dimeter as an independewidperi
Leo (1878) heavily relies on the authority of tharmascripts, and more specifically on the
colometry of the E-manuscript, which he considassbionus codexHis colometry is based
on two strong assumptions. First of all, he rejéisesmonometer theory proposed by Miiller,
calling upon the manuscript tradition. Second, éeies that Seneca's anapaests are tuutidt
cuvdeeiov, stating that the attested pauses between twanukspite their small number, are
sufficient evidence for the non-systemic charaofethe odes. As an alternative, he proposes
the following (op. cit. 99):
"[...]: unde ultro conligitur, ubi licentiam illarBeneca sibi concesserit, id in fine uersus
factum esse; siue, ut rectius loquamur, Buoiwv Senecam systemata anapaestica
composuisse, sed dimetnasta otiyov deduxisse, donec in monometris desinerent.”
'Moreover, from this it can be concluded that wkereSeneca allowed for this licence,
that it was at the end of the verse. Or, to putate correctly, Seneca did not compose

% Thus for instance Zwierlein (1984, 183): "Zunachstp festgestellt werden, @a die beiden
Uberlieferungszweige in der Kolometrie der Anapaseit haufiger divergieren als zusammengehen; daf]
die Anordnung der Anapaste in den Hss zutiefstigeisit."

3L In the“Ypvoc Mpdtoc (ed. Terzaghi 1939), consisting of 1054 anapaesétra, synaphy is interrupted 191
times (= 18,12%), sometimes even after 6 consexutietra (e.g. 234-239). Compare the values for Gene
given in section 5.1.1.

32 ¢f. Munscher (1919, 11), Carlsson (1927, 31 rar) Raabe (1912, 57).

3 An early example of this can be found in Hoche6@,840-9).
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anapaestic systend§ opoimv, but he laid out dimetensuta otiyov, until they ended in
monometers.'
This statement turned out to be very influentidl:is often adopted with only minor
modifications* (many scholars do not adopt the idea that monameienction as a
clausula)®

3.3.3 TheKongruenzgesetz

3.3.3.1 Richter 1899 Richterkgitische Untersuchungeappeared three years before his
1902 Teubner edition, itself a revision of the 1&&iition by Richter and Peiper. In the 1899
volume, thestichic character of the anapaestianticais never questioned: on the basis of
Leo's work, the author considers it sufficientlyopen that anapaestic dimeters and
monometers are independent periods. Richter thisasrahe following interesting question,
which he immediately goes on to answer (Richtel9182, emphasis mine):

"Wie soll aber der aus zwei gleichartigen Gliedeusammengefiigte anapéastische

Dimeter als einheitliches Ganze empfunden werdea® iBt nur moglichwenn seine

grammatische Struktur mit der metrischen zusamnigerita]."
This idea forms the basis of what he calls Komgruenzgesetavhich aims at establishing
harmony between rhythmic and syntactic structuienti@r 1899, 35). Whenever two metra
forming one syntactic unit are divided over twceknn the manuscripts, the colometry has to
be reorganized: the two metra are put on one limeaamonometer, preceding or following
the newly formed dimeter, is insert&d Application of this reorganization procedure is
independently motivated, he reasoned, since itwgasl by Leo to get rid of the cases where
the E-manuscript exhibits a hiatus and/drrauis in longoin the middle of a dimeter. But
unlike Leo, Richter is willing to change the mamysis’ colometry even if no formal
indication of a metrical pause is available (RicHt899, 43): "Auch da ist diesem Gesetze
gemass die Abteilung zu ordnen, wo kein ausserekrivid - weder ein metrischer Fehler im
Text, noch eine ungleichmassige Verteilung der Wort eine Abweichung von der
Ueberlieferung notwendig macht." It goes withoutisg that this conclusion has far-reaching
consequences: it opens up the way for a massivgaeiaation of the manuscripts' colometry.
This is exactly what happens in the Loeb-editiordblyn Fitch.

3.3.3.2 Fitch (1987, 2004b) The most importagredient of Fitch's (1987) monograph is
the so-called principle of sense-correspondencechylidespite the terminologicaluance
can be considered a stronger version of Richtédagruenzgesetzlt is based on the
important observation that certain instantiatioristhee abstract scheme of the anapaestic
metron have their favourite positions at the bemigror at the end of syntactic units (or
sense-units).

Fitch is mainly interested in discovering metripatterns larger than the single metron.
Note that just like Richter, he at no point quassidhe reality of the dimeter: dimeters and
intervening monometers are presupposed throughetgritire discussioH.On the basis of a

3 These followers include Marx (1932), Mantke (1%8j); and more recently Liberman (2005): "On dit
couramment, a juste titre, que Séneque utilige) otiyov, c'est a dire comme des vers indépendents, non
seulement le trimétre iambique, mais aussi le diengttle monométre anapestique, et tous les vegués."

% Leo explicitly compared the anapaestic monomettr the adoneus at the end of a sapphic stanzal8@8,

99 and 101).

% The metrical status of this monometer remainsearciRichter (1899, 32): "Dieser Monometer is daiuit

als selbstandiger Vers zu betrachten, sondernthititeden beiden zu ihm gehérigen — voraufgehe nuldber
folgenden — Dipodien eine Einheit."

37 Fitch (1987, 5):

17



number of syntactic and stylistic critefiaFitch builds a mini-corpus of 301 'certain’ dierst
(i.e. dimeters that clearly consist of a self-cordd sense-unit), and goes on to offer a
detailed metrical analysis of these. Table 6 revé¢laht the sequence dactyl-spondee (DS)
most frequently occurs at the end of a sense-whigreas it is less frequent at the beginning.
A double spondee has the opposite distribution.l€lfab shows that the most common
dimeters are SA-DS, SS-DS and SA-SA:

m1l m 2

DS | 43(143% )| 155 (51,5%)
SA | 106 (35,2 %) 73 (24,3 %)
SS| 72(239%) | 10 (3,3 %)
AA 35 (11,6%) 41 (13,6 %)
AS 45 (15,0 %) 22 (7,3 %)
Table 6: Metrical patterns in 301 anapaestic
dimeters: percentages.

m?2
DS | SA | SS| AA | AS
DS| 20| 12| 1 7 3
SA| 55|23 | 7 9 | 12
ml|SS|37|16| 0| 15| 4
AA (21| 10| 1| 3 0
AS | 22| 12| 1 7 3

Table 7: Metrical patterns in 301
anapaestic dimeters: absolute figures.

The same line of reasoning is defended in Fitch04B). A critical evaluation will be
presented in section 5 (especially 5.2.2).

3.3.4 The distribution of the pauses

Another editor who was willing to alter the colomyedf the manuscripts is Otto Zwierlein. In
his 1984 book, this author was even inclined tenngimeters in the text of the anapaests, but
eventually decided not to do this in his 1986 OG@itien.>*® An important contribution of
Zwierlein's study is the observation that the sitiion of the pauses is not random

"l shall confine myself [...] to passages which arguestionably in dimeters. [...] It is necessary to
study only those dimeters whose colometry is s@®ech lines will need to meet the following
qualifications:
1. no disagreement between E and A as to colometry;
2. no hiatus or brevis in longo at midline;
3. no violation of the principle of sense-correspamce;
4. no possibility of being part of a trimeter."
The author doesn't specify whether these dimetersta be considered cola or periods, but he preklyma
assumes the latter.
¥ These criteria are spelled out in detail in Fi{t887, 16-18).
39 Zwierlein (1984, 183):
"Es ist nun sehr aufsctiteich zu verfolgen, wie man [...] das klare Indiz dé¢ss, d§ neben der
dimetrischen und monometrischen Abteilung auchedtiireche anzusetzen ist, beharrlich ignoriert: das
Dogma von der dimetrischen Struktur des Anapéstestavso stark, d& Richter - der sich doch in
beachtlicher Weise vom Diktat der Hss gelost hatien entscheidenden Schritt zur Anerkennung
trimetrischer Verseinheiten nicht zu tun vermochte.
Compare also the discussion of #ygocolocyntosisragment in Zwierlein (1984, 191-192). For a ffiséition
for not printing trimeters in the OCT edition, séeierlein (1986, vi).
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(Zwierlein 1984, 182-202). A detailed study revehkst the attested instances of hiatus and/or
breuis in longomostly coincide with strong syntactic boundari@scording to Zwierlein
(1984: 194), the majority of the pauses have a-aentulating function ("gliedernde
Funktion™). In section 5.1.3, | will come back tog important point.

3.4 To sum up

Modern editors either try to remain faithful to tineanuscripts (especially Leo) or they
(fundamentally) change the colometry of the maripscr(Richter, Zwierlein and Fitch).
Nobody characterizes Seneca's anapaests as syskmtitermore, all scholars except for
Muller presuppose that anapaestic dimeters exist.

In section 4, | will make a briefxcursus| will discuss anapaests that appear in Greek
and (early and late) Latin literature. The discosf the Greek marching anapaests will be
of particular importance. After this, | will retutio Seneca's anapaests in section 5, where |
will answer the two questions formulated at the ehdection 2, concerning the external and
internal structure of Seneca's anapaestic odesioBdcalso contains a critical evaluation of
the Richter-Fitch approach.

4. Anapaests in classical literature: a typology

The main aim of this section is to set up a typglofanapaestic poems found in the classical
literature in terms of the system developed inisac® and summarized in Table 2. | will
show that Greek and Latin anapaests come in thneks.kFirst, they can be systemic without
an intermediate level of analysis in between tinglsi metron and the entire system; second,
they can be systemic with an additional articukaitata k®lov, and third, they can be built
kota otiyov, with the singlestiyoc usually being an acatalectic dimeter.

As outlined in section 2, the two audible cluest thllow us to correctly distinguish the
different types are (i) the presence and frequariqyauses (as signalled by hiatbsguis in
longo and/or catalexis) and (ii) the presence and lonatif caesurae. The former criterion
allows us to determine whether a given passaggstersic or not, whereas the latter serves as
a diagnostic to tell whether a poem is builto. kd\ov or not.

4.1 Greek anapae8ls

4.1.1 Recited anapaests in the Attic dramas

Recited anapaeétsare very frequently found in the Attic tragediespecially in theparodus
of the chorus. They appear in long sequences witlaesura after almost each metton.
Hiatus andbreuis in longan between two metra are rdfeAs an example, | give the famous
opening lines of th@arodusof AeschylusAgamemnor{ll. 40-47, text and colometry from
Page 1972). The fragment consists of 14 metralagtewo of which constitute a paroemiac
(a catalectic anapaestic dimeter):

B8 oo- oo-110 o- oo — |
dékotov pev £tog 108" Enei Iprdpov 40
00 — 00— |
/ b ’/
HEYOS AVTIOKOG
00 -0 O0— |—0 0 — — |

Mevélaog dvaé 78" Ayapéuvav,

0 For a detailed overview of anapaests in AnciemteRiiterature, see Raabe (1912).

“I The main differences between recited anapaestthairdsung counterparts are listed in West (1922).
2 See Korzeniewski (1968, 88 n. 19) for a list okeptions.

3 Compare Korzeniewski (1968, 89) and West (19888,12 11).
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00— 00— | — — — —|
d10pdvov A1dbev kal diokmTpov
——DD—|—D o — — |
nm]g dyvpov Lebyog Atpeldav,

— —— |— 00— — |

crokov Apyeiov XtMovommv 45
— D D - —

1168’ Ao YdpaC

- — Oo0—0 O — — [(cat)

npav, oTpaTdTY dpoyiV, [...].

'This is the tenth year since lord Menelaos, Pdgagreat adversary, and with him

Agamemnon, together the strong pair of Atreus' sews kings and two scepters

bygrace of Zeus, left from this land with a fleébae thousand ships of Argos, an army

to fight for their cause.’
The fragment is given here with the traditionaloroktry as attested in the manuscripts. This
colometry is adopted by most modern scholars antbredfor this and all other recited
anapaestic odes: the dimeter serves as the bdsit emd when a given period consists of an
odd number of metra, one monometer appears at poimein the structuré’

An alternative analysis is put forward by von Whiewitz-Moéllendorf (1910, 129) and
(1921, 113, 367), and is systematically pursued/est (1977). These authors are reluctant to
acknowledge the existence of any metrical entitydathan the single anapaestic metron and
smaller than the period. They prefer to treat theglsequences of metra asotpota €€
opoiwv, structurally essentially identical to the welldawm nviyn.* The following passage
formulates this view rather eloquently (emphasisemhon-capitalization in originaff:

"man mag denken, fladie spater ganz feststehende praxis schon danadtls die

endlosen reihen von trochaischen iambischen ansgidst metra nach dimetern

abzuteilen, soweit nicht eine ungerade summe ebveeighung forderte. denn die
praktischen ricksichten empfehlen diese schrediiin, die in anapasten ziemlich die
lange des trimeters: flainsere metriker von dimetern reden, zeigt wie, sehr sie mit
den augen messedie dichter rechnen nicht mit dimetern: erstdiés buchpraxis eine
buchmetrik erzeugt hat, in der kaiserzeit, gibivekche."
The most convincing empirical argument for thiswiis offered by older papyri, where no
division into dimeters is made (West 1977, 101 n.CGhe such papyrus is P. Hib. 1.24(a),
which contains part of thearodusof Euripidesiphigenia in Taurig(ll. 174-191)*’ When we
compare the way in which this passage is normakggnted in a modern text edition ((9a),
from Diggle's (1981) OCT edition) with the papyfuagment ((9b), from Grenfell and Hunt
(1906)), it becomes clear that there is no lindfte-correspondence. Rather, in the older
document, a single line (systematically) contaimgerthan two anapaestic metra:

“ See among others Maas (1962, 50) and Koster (1862,157). Dale (1948, 48-49) on the 'occasional
monometer"; "Within the period occasional mononset&cur among the dimeters, and as metron-diagsesis
regular we are sometimes aware only of having ah rmgmber of metra to set down, the particular nmetro
selected for isolation being a matter of taste."

“5 See also Patzer (1983) for the use of the techisizanviyog in a ‘non-comical' sense.

*6 von Wilamowitz-Méllendorf (1910, 129). This view adopted by among others Drexler (1950), Mett&419
and Nesselrath (1990). Thus Drexler (1950, 365, ha®ig mine): "[...] hier [...] wird particula voragicula
durch Wortschluss abgesetniemals aber entsteht aus den Teilen ein Ganzesdern nur eine Reihe von
beliebiger Lange", and Nesselrath (1990, 269):€'¢in] Schreibkonvention".

“"In the same footnote, West also mentions two dtlagments from El Hibeh (viz. P. Hib. 1.25 and721, II.
4-18(?)) where a similar of lack of colon divisiean be observed. Compare Kannicht (1976, 126) en th
"Metrum und Bauform" of the latter fragment: "haltische Anapaste, nach der Schreibgewohnheit dis 3.
noch nichtcata dipetpa abgeteilt [...]."
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a. S v o o T b.
©) Te. [...] - o0 yap npOg wuBov oot

— | — o — —| Jo . [ 174
&av@ow yaitowv, ov 8(1va olow. )
- 00 — —|— 00 — —| 175 20101 va 175
mAdoe yap 31 cdg anevdcony Tikolo yep |
D o— 00-|- 0 0-00] eluag [ 176
narptSoq Kol €pag, &vOa doknpoct o
- oo iy cpaydet]oa o tA[apwv 177

KeTpon G(p(xxesw a rkauwv
- - - |— |
Xo. dvtiydApovg thag Yuvov T

0O0—-— —]— 00 ——| 180 ay]ov d[eomotva 180, 181
Acsmwv oot Bapﬁapov ayav, ’

vuv]ov te A[omrav 179

- = 0 182

déomorv', s&omé‘)acw Tav &v privous pov[oay

- - — —tgo— do—| wo]Amang Afdag 184
Gpnvmg noboav vékvoty uéleov,

- o= - nolovo]v owfot] tffov 185,186

10V &V HoATOag A1dag DuvVel
S0 e 185 ¢log sxnr[tpov 187
dlyo Todvav.
VA e 5 gu]orBav [ 189

b4 ~ 2 ~ /4
Ol[L01 TOV ATPESAY OTK®V.
- - - - = — —li(at)
7 ~ ~ ’ Y %
Eppel pOG okfimTpdv <", ofjLot,

o O— — —|
TOTPL®V OTKOV.
(0D — — —— — — —|

3 p) ~ S/ 9/,

TTIV' €K TOV EDOAPOV Apyer

oo — — —1 190
Bam?»e(ov apqu

poxfwlv de ey p[oyxbog awcoer 191

—  —lat)
noybog &' &k uox@wv diooel .

'For | will not bring auburn hair or tears to ydomb: far am | removed from your and

my homeland, where people think | lay slaughtepedy wretched one. // | shall answer

you with responding songs, with the barbarian soomésian hymns, mistress, the sad
music for the dead, mixed with laments, songs edes chants, different from paeans.

Alas, the house of the Atreids! Gone is the lightl ahe sceptre, alas, of the ancestral

house. ... from the prosperous kings in Argos arddhip after hardship rushes on.’

Only in later papyri does the familiar dimeter coketry appears: the author attributes this to
the influence of Alexandrian scholars like Aristaples of Byzantion.

West goes on to refute a number of arguments fawpwa dimeter colometry, put
forward by among others Dale (1948, 47-68, espgcid-50). His strategy is always the
same: he shows that all arguments in favour of trsecan also be used to prove the
existence of trimeters. For instance, many schdiave considered the (relatively rare) cases
where two metra are united through verbal synapley ¢ases where an expected caesura
between two metra is absent) to be an indicatiah #mapaestic dimeters are indeed real.
However, by the same reasoning, ¥esp 753 would then have to be called a trimeter:

(10) 0 0o - - —D o0 — ——0 00— — —
W' 0 kfipVE enot 'tic ayfeiotog; avictdsdn'.
'‘Where the herald says: 'Who hasn't voted? Pl¢asd sp'.’
Additional evidence comes from testimonia of ancigrammarians: West (1977, 89-90)
refers to HephaestiorEfchiridion ed. Consbruch 1971, 70) and Diomedes (cf. se&i8n
below). One can also mention the following passagen Terentianus MauruDe Metris
1512-1517, GLK 6, 370), in which the phenomenorysfaphy is discussed. Interestingly, the
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author explicitly mentions anapaests as typicaliguoring in long sequencesto cuvdeelov
(emphasis mine):
(11) metron autem
non uersibus istud numero aut pedum coartant,
sedcontinuo carminguia pedes gemelli
urgent breuibus tot numero iugando longas, 1515
idcirco uocari uolueruntvvdesiav.
anapaestica fiunt itidem pewvdagpeiav.
uersus et non minus inde comparatur,
qui saepe pedes tres habeat, uepillzes
catalectica quos syllaba terminat frequenter, 1520
solet integer anapaestus et in fine locari.
'However, they don't confine this metre by meansevtes or a fixed number of feet:
for in an uninterrupted poem, paired feet succeacheother by combining long
syllables with an equal number of short ones. R teason, they chose to call this
'synaphy'. Anapaestic odes are also characterigeyrmaphy. A verse can be made in
this manner as well: it often has three feet, @nemore, which are frequently closed
off by a syllable forming a catalexis, but a contplanapaest can also be placed at the
end.’
At the end of his discussion, West (1977, 93-94rhes the following conclusion:
"There was no regular colon-division inherent ia thetre. [...] What | am suggesting,
then, is that anapaestic dimeters are real, butybsts rather than a metrical
phenomenon. Not only monometers but also trimedsi longer measures have an
equal right to recognition beside them."
In his 1990 edition of Aeschylus, he puts this lofigeasoning to practice. The first part of the
parodusof the Agamemnon thus appears with trimeter waldagside dimeters:
(12) dékatov pev €rog 108" &mel Iprdpmt péyag avtidikog 40
Mevélaog dvaé 78" Ayapéuvav,
d10pdvov A1dbev kal diokmTpov
TAg Oyvpov Ledyoc Atpelday,
otdlov Apyawav xthovommv 45
68" A YOPAC NPV, CTPOUTIATIY APOYAV,..
Earlier, Wilamowitz' student Mette (1959, 1963) lgahe even further: in his edition of the
fragments of Aeschylus, a colon division in (soraegpaestic passages was dispensed with
altogethef® Instead, the editor introduced diacritics to mealesurae (and thus most metron
boundaries), but the text appears essentiallypilase. Such is for instance the case in the
fragment from thePrometheus liberatugjuoted by Strabo (1.2.27) (Mette 1959, 117 (fr.
323)):

— —0 0 — o o — DD— — O O
(13) (p0wu<0n860v ' "EpvBpac i wpov Xsuu(x Oa-
- = — o o — — O — oo —
Mdoong | yohoképavvév I e map' Qreavir Muvow Tnow-
O O D — OO0 — o 0o — — — o0 ——|
1ot | Tpopov Aldénav, | v onowr{sn}oan' H)ulOQ aiel !
— — 0o — D o— — — O —
YPOT d0dvatov | Kdpotov 0' ttmov | Oepuaic U80wog
oo — o o— DD——ll(cat)
polokod Tpoyoais {t' } avamdvoet’

“*8 This decision failed to raise much enthusiasm.tMessen (1966, 129): "Bei den Anapasten [...] ickten
wir nur ungern auf das gewohnte Schriftbild deresegzten Zeilen."
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'[...] the sacred stream of the red-bottomed EeghrSea, and the bronze-gleaming lake
by the ocean, generously feeding the Aethiopiansere all-seeing Helius always
refreshes his immortal body and the weariness ®oftaeds with warm outpourings of
soft water.’
Elsewhere (Mette 1959, 176 (end of fr. 474, from Dhctyulci)), the editor does actually set
apart dimeter unifé (presumably to highlight the lyric character oéthnapaests, cf. the
regular omission of caesurae), but only by meansdufitional diacritics (viz. a double
straight line). Words are shifted to a new lineyowhen they are at the beginning of a new
period (l. 2), or simply when the words on a pregidine have reached the right edge of the
page (ll. 1 and 3):

— ~0 0 - - -0 0 - 0o — — — O

(14) G gla, pitot, | otelyopev onwg I [y]1dpov dppotvopey,
0 — 00— — 0 O - — 0 — —](cat)

b) Y 2
énel téheoc | [K]oupog avowSog w6 EMOLVEL.
— o o — — oo —

kol TAVE' [¢]loopd | vopeny H[8]n n! (825) {xai} wévv Bov-
oo — ——DD— 00— 0 OO0 — —](cat)
Xouevnv g NUETEPOG (ptkomrog (1811\/ kopéoacbot.
'‘But come now, dear friends, let us set out totigetwedding started: the time is right
for it, and tacitly approves of it. And there | caee the bride, already very eager to
fully enjoy our love.'

4.1.2 Later developments

In the later stages of Greek literature, a doublgution takes place: on the one hand, the
acatalectic dimeter appears as an independent ¢atmhsometimes even as an independent
period), and on the other hand, tiMyoc-structure of the Attic dramas is still attested. |
discuss and illustrate both patterns in turn.

4.1.2.1 Genuine acatalectic anapaestic dimetésatalectic anapaestic dimeters occur as an
independent colon (and perhaps even as an indeptepdeod) from the end of the fifth
century onwards. Lyric anapaests in the tragedidSuoipides are a point in case: the poet
frequently omits the caesura in the middle of tblr, whereas the one at the end is always
realized. The fragment in (15) (Euon 180-183), which is almost entirely spondaic, is
probably systemic, but this is not absolutely dgarta
(15) - - — - = ==

tong Bedv ayysMovwg (pn nog 180

|

Ovarmg oic &' féstmat poyborg,
- = - = = = ==
Doify dovrevom, Kod ME®
— _ = = OO0 — — |(cat)
100¢ Bdckovtag Oepanedv.
' ... those who convey the words of the gods taribetals. But | shall serve Phoebus by
fulfilling my duties, and | will not cease to honmahose who feed me."
In the imperial period, there is the following podéram Lucian'sPodagra(Macleod 1967,
336, Il. 129-137). The even number of metra andhilaéus at the end of line 130 seem to
indicate that the poem consists of dimeteigot, although this cannot be claimed with full
confidence:

9 Thus not quite "with the individual metra markeffl lout with no further division before the catalgias
West (1977, 89) puts it.
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16) -0 0o ——1-0o0 - —
Sya pév oifip viivepog Eoto,
I E ey

Kol O TOdAY POV al)(pnuswco H 130
oo — DD—:— — 0o —|

d¢ npog Ouusk(xg <> Khvox(xpng

——D 0 —

Bawa 6(xtu(ov okimovi Bacw
— —0og —! — — DD—|

mnpt@ouavn xaipoig uomapwv

—DD—:— o — |

no?w TPOOTATN Kol 5OTG nponokmg
— 0o — —:— oo — — |

1’7»a0g sXOmg Supott eoudpd, 135

0D —100 — ——|

doing 68 TOVoIg AOGV OKETOV
— —0 0o — o0 O —  —  |(cat.)

10160' elapvaioty <év> dpaig.
‘The air be still and windless, and every gouty rharsilent. Lo, the goddess fond of
bed strides to her altar, supported by a staffwBkEome, most gentle of all the gods,
approach, blessing all your disciples with youmgtsmile. Release them all from their
sufferings, in these days of spring.'
Finally, there is one outstanding piece of evidethed proves that anapaestic dimeters could
be used as an independent colon. Three succesmeteds are attested in a poem known as
the Ara Besantinf® The full dimeters are given in (17). Since ther@o interlinear hiatus or
breuis in longo it cannot be assessed whether the lines in quesbnstitute independent
periods or not. Now crucially, the entire poemnsaarostichon, which shows unambiguously
that we are dealing with dimeters. If one readsfitisé letter of each line from top to bottom,
the phraséidumie molioic éreor Ovaerac ('Olympian, may you offer for many years to come’)
appears, with the contribution of the anapaestislihighlighted in boldface.
17) — — oo — oo — oo — |
Ypmrnaé‘)wv TOAD Xaporepnv

- —— 0o - - |

EnovSnv admv: 101 6n Bapciov

D— — — |0 O — D D—|
Eg gunv tedév, kabapog yop &yd
... an abundant offering, much sweeter than the ainthe Hymettiads. Come to me
without fear, for | am pure...’

4.1.2.2 Systems without cola  From the first agntoonwards, we find long sequences of
anapaestic metra, with or without catalexis atahd. Most likely, these structures cannot be
subdivided into units bigger than the single metbat smaller than the period. They are
ovotiuato &€ opoimv, structurally akin to Aristophaneatviyn. Some particularly striking
examples are found in the Middle (and New) Comedya total of 19 fragments. The
longest fragment comes from the poet Mnesimachugl (Kock, 4 PCG): there we find one
period with uninterrupted synaphy consisting of Ab@paestic metra and one paroemiac. As
an example | give a fragment from Ephippus, whika icatalogue of different kinds of fish

0 Bnoavtivov popdc’, ed. Wilamowitz-Méllendorf (1941, 154-155, Il. 2123The poem is also part of the
Anthologia PalatingAnth. Pal. 15.25).

1 Nesselrath (1990, 267-280) lists a total of 18yrnants, with one additional fragment from Menander:
Antiphanes fr. 90, 91, 110, 130, 131 PCG; Ephippus fr. 1, 13, 19 PCG; Eubulus fr. 63, 77 PCG;
Anaxandrides fr. 28, 42 PCG; Epicrates fr. 10 P@@esimachus fr. 4 PCG; Philetaerus fr. 10 PCG; &léix
167 PCG; Menander fr. 258 Korte-Thierfelder.
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(Ephippos fr. 12 Kock, 12 PCG,; those species wihnot be identified with certainty are
omitted in the translation):
(18)——DD—|DD— DO—|—= — =100~ — — | — —

fdvvou rauaxn, y?»owtéiog, ya)»eov pwng, Yoyypov, ke@dlov, TEpKNC, cODPOC,
-~ - - = = - - 00— | 8.0 —00—|

(pnmg, Bpm(og, TpiyAn, Komcui (pocypog, m)Mog, Xs[?)tag, cnapog, atoMog,

0o— — | — — D—— 1—00 - —|

Opourm XSMS(DV Kopic, rev@tg, \ynrm Spoucouwg, non?wnoéietov onmia, OpeOC,
— 00 0DOo—|00 — — —

KoP1og, agdart, Berdvor, KEGTPEIS

'Slices of tunny-fish, sheat-fish, dog-fish, shatknger-eel, mullet, perch. And then
horse-mackerel, wrasse, red mullet, piper, seaatyréaeam, speckled fish, flying fish,
shrimps, squid, turbot, great weever, poulp, ctitle, sea-perch, gudgeon, pipe-fish.’

4.1.3 Summary

To sum up, (acatalectic) Greek anapaests seemne oo three kinds. First, they can be
construed as systems without a subdivision in ¢aaited tragic anapaests and anapaestic
nviyn from the New Comedy); second, they can appeattiasics dimeters (of which the
fragment of the Ara Besantini is the clearest eXam@and third, they probably also can be
bothkata kdiov andkata cdotnua (cf. the example from Euripides in (15)).

4.2 Three types of Latin anapaests

| will now proceed to suggest that the three typkanapaestic poems identified above are
also attested in the literature of the Romans. §ystemic type without cola is found in the
republican tragedy, and systems with cola aretatlas Plautus. Purely stichic dimeters can
be found in Boethius. | will postpone a discussimin Seneca's anapaests to section 5,
concentrating for now on anapaests in the earlylated_atin literature.

4.2.1 Systemic I: systems without cola

In the tragedies of the republican era, anapaestsfaund in the works of Accius and
Pacuvius. In modern text editions, we usually rden as dimeters. A nice example comes
from Accius (from théPhiloctetag cf. Dangel 1995, 149):

(19) - oo — —| —oo 00— |
Inclute, paruaprodite patria, 195
— 00 00 —| —— 0O O—|
nomine_celebri claroqueotens
— O o —— | — 00 — — |
pectore, Achiuis classibus auctor,
00 — 00— — 00 — — |

grauis Dardaniis gentibus ultor,
—— oo — |

Laertiade!

'O renowned man, sprung from a small fatherlandhtyihero with a famous name and

widely known courage, adviser of the Achaean fleddgntless punisher of the people of

Dardanus, son of Laertes.'
| would like to stress that it is not justified ¢taim that the p-alliteration in I. 195 somehow
unites the first 2 metra of the fragment, settimgn apart from the rest and thus making them
a dimeter. As indicated (in boldface), two more dgrstarting with a p appear in the
following lines, and an additional alliteration tvithe /k/-sound (underscored) stretches over
6 metra. To the extent that the surviving fragmeallsw for any generalizations, the
anapaests of Accius and Pacuuius do not seemféw difucturally from recited anapaests in
the works of Aeschylus, Sophocles and Euripides.
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4.2.2 Systemic Il: systems with cola
A variant of the systemic structure discussed i pinevious section is found in Plautus’
comedies. The main reasons to assume that theestapguaternarii in (20) are best analysed
as cola are the following. On the one hand, thé goes not systematically place a caesura in
between an odd and an even metron (there is nareagslines 23-25 and 28), but on the
other hand, the end of each colon does systemgta@hcide with the end of a word (Plaut.
Stich 23-28):
(200 — o o0 - oo — — ——|

Noui ego illum; ioculo istaec dicit,

O o0 0— 00— — —— |
neque ille sibi mereat Persarum

— — oo — o

montis qui esse aurei perhibentBr, 25
oo — 00—} — — 00—
ut istuc faciat, quod tu metuis
o O —_DD'—: D.D. —— —|'
tamen si faciat, minime irasci
oo O 0 — 00 — 00— |(cat)

decet, neque id immerito eueniet.
'l know him: he is making a joke. Not even if hengal those Persians mountains, who
are said to be of gold, would he do what you arei@fof. Even if he did, there is no
reason to be angry, and it wouldn't happen undedérv
Hiatus andoreuis in longoas in line 25, do occur in Plautus, but since tre relatively rare,
it seems safe to conclude that not each quatem@rian independent period. The existence of
the quaternarius as a colon in a larger systemoigep by those cases where the last element
of the quaternarius is realized by two short sylapas in PlautuRuden961.:

1) oo - — 00 00 — 00— |
quid inde aequom est dari mihi? dimidium 960
] o —— — — oo — oo |
uolo ut dicas. // immo hercle etiam amg|
— 00 — 00— —— — |
nam nisi dat, domino dicundum
— 0o oo — 00— Oo— |

censeo. // tuo consilio faciam.
'What is my fair share of it? | want you to sayfhdlWell, I'd say even more than half.
And unless that's what he gives, | think we shdeltlthe master // I'll follow your
advice.' (= PlautRud 960-9635
The two short syllables in bold face can only malanelementum ancepsnd not an
indifferens This is only possible inside a metrical system.

4.2.3 Dimetersota otiyov

Late Latin anapaests are found in Boethis'Consolatione Philosophiadhe 4 anapaestic
poems (1.5, 3.2, 4.6, 5.3) exhibit considerableilanties with the ones composed by
Senecd’® Together, they consist of 322 metra, traditionddliyl out as 160 dimeters and 2
monometers. Both monometers (1.5.36 and 5.3.31fparel at the end of a sentence; the last
one is even the last metron of the entire poemh Bave the shape of an adoneus (DS), so it
is perhaps not unlikely that they are intended uacfion as clausulae. The traditional
colometry is probably correct. Furthermore, it ikely that the dimeters have a quite
independent status. First, there are in total 3&s@x* 31 of which occur at the end of a

2. 0n this passage, see Boldrini (1984, 97-114).

3 The most conspicuous difference is that Boethiasitrary to Senecan practice, allows for dactylghia

second half of a metron.

% 32/322 = 9,94% (frequency of the pauses comptrdtie total number of anapaestic metra), or 3146
19,38% (assuming a dimeter colometry). See alsdigoaission and the values for the Senecan conpsection

5.1.1.
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dimeter. In the fragment in (22), a dimeter appearsolation, delimited by twdreues in
longo (Boeth.Cons. Phil 4.6.25-29):
22) - - — — |1 —0oD— —

Isdem causis uere tepenti 25

—— —O0O0|— 00 ——|

Spirat florifer annus odores,

— — 00— |— oo — —|

Aestas Cererem feruida siccat,

o 0— — — | 0o —— —

remeat pomis grauis autumnis,
o0 — — 00— 00— —|

Hiemem defluus inrigat imbeB
— — 00— |

Haec temperies...
'‘By the same causes, the flowery year breaths edounild spring; scorching summer
dries the corn, and then autumn returns, heavy fitits. The falling rain drenches
winter. This moderation...'
Second, there is evidence that Boethius treatetirgtdnalf of the dimeter differently than the
second half. The statistical tendencies observe#itah in a sample of the Senecan corpus
(cf. section 3.3.3.2) appear much stronger in Bastllow frequency of SS in the second
metron, compared to a high frequency of DS in Hraesposition):

m1l m 2

DS 17 (10,63 %) | 122 (76,25 %)
SA 44 (27,50 %) 12 (7,50 %)
SS | 46 (28,75 %) 2 (1,25 %)
AA 18 (11,25 %) 9 (5,63 %)
AS 25 (15,63 %) 13 (8,13 %)

DD | 4 (2,50 %) 0 (0 %)
SD | 4 (2,50 %) 2 (1,25 %)
AD | 2 (1,25 %) 0 (0 %)

Table 8: Dimeter patterns in Boethius' anapaests.

The underscored values are particularly tellinggeéms safe to conclude that we are dealing
here with both genuine dimeter patterns and gendimeters.

4.3 Intermediate conclusion

To sum up, we can be fairly confident that in bb#tin and Greek, acatalectic anapaests are
construed in three structurally different ways. tRarmore, pauses (i.e. the phenomena they
are signalled by) and caesurae have proven toliadleediagnostics to tell apart these three
different structures.

I now return to the main subject of this papewill propose that Seneca's anapaests can
be analysed as systems without cola, and that paesee to mark syntactic boundaries. Less
frequently, they are used as a stylistic devicerédweer, | will argue that the observed
rhythmical patterns are real but not part of thérioca structure.

5. A novel analysis of Seneca's anapaests

The analysis is split up in two parts. First | diss the external structure of Seneca's
anapaests, addressing the question as to whetheaté systemic or not (section 5.1). Next, |

27



turn to their internal structure, investigating wer on top of the obviousata pétpov
articulation, an additional divisiokuta kdiov should be postulated or not (section 5.2).

5.1 External structure: stichic or systemic?

5.1.1 Frequency of the pauses

For an overview of the number of pauses per plaly@er anapaestic passage | refer to Table
3 above. What | am interested in in this first gecis the relative frequency of the pauses,
say the average distance in between two internptmf the metrical synaphy. However,
guantifying this is not straightforward. Recall ththere is no consensus about the exact
colometry of the anapaests: by this token, we ¢sm r@ot be sure about the exact number of
structural units with which the total number of pasi has to be compared. But let us try to
offer an approximation.

Roughly speaking, there are two possible ways afnting: either we assume a
monometer theorg la Mller, or we follow thecommunis opin@nd consider the dimeter to
be the basic structural unit. In the former scenasalculations are easy, since the totality of
both comparandas well known, namely 78 pauses and 1986 metrdahi®rgenuine Senecan
anapaests (thApocolocyntosidragment included), and 152 pauses and 3384 nietthe
entire corpus. Things are more difficult in the a®t scenario, since it is hard to determine
how many dimeters one has to assume. What | wilt dalculate the frequency of the pauses
in the 'maximally dimetrical scenario’, by just iding the total number of metra in the
genuine and total corpus (which both happen tovem)eby two. This yields a total of 993
and 1692 dimeters respectively. The results arefdahewing. In the first, 'monometric’,
scenario, there is a pause after 3,93% of all tlapaestic metra of the genuine plays; the
percentage is 4,49% for the entire corpus. If weua®e dimeters, the figures are of course
higher (the exact double in fact), since the sameumt of pauses is compared to only half
the number of structural units. | calculated 7,8f8%the genuine plays and 8,98% for all ten
of them (bearing in mind that these figures repreiee most generous estimate possible).

How low these figures (under both scenarios) digtaae becomes clear if we make a
comparison with iambic trimeters, which are indably stichic. Note that iambs are very
comparable to anapaests, in that they are alsbatil uétpov (or evenkozo dutodiav, to be
more precise). Moreover, in both anapaests andsao the basis of 'internal responsion’,
the last element of a period is expected to bezexhby a long syllable. However, interlinear
hiatus and/obreuis in longoare significantly more frequent in iambic trimete¢han in the
anapaests:
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play # of interlinear percentage
trimeters® | Band/or H

HerculesF. 1048 (5) 274 26,27%
Troades 919 (6) 239 26,18%
Phoenissae 664 (1) 150 22,62%
Medea 683 (7) 172 25,44%
Phaedra 951 (6) 251 26,57%
Oedipus 741 (7) 183 24,93%
Agamemnon 710 (7) 199 28,31%
Thyestes 767 (6) 211 27,73%
Hercules O. 1413 (10) 353 25,16%
Octauia 599 (7) 138 23,31%
Total: | 8495 (62) 2170 25,73%

Table 9: Frequency of interlinear hiatus and/or
breuis in longdn Senecan iambic trimeters

If one assumes that Seneca's anapaests are gtish&s his iambic trimeters (regardless of
the size of the anapaesticiyor assumed), the highly different frequencies of patia these
two contexts are unexpected. We can take this ta first indication that Seneca's anapaests
are not stichic.

5.1.2 The realization of the final syllable

Further comparison with strictly stichic periodsSeneca again suggests that there is no such
thing as anapaestic dimetassto. otiyov. If we look at the kind of syllables that are used

the end of the alleged dimeters, we see that clegiables with long vocalism are strongly
preferred, whereas open syllables with a short VYaeweedispreferred:

301 ‘certain’ dimeters
(Fitch 1987):
Nature of the # of attes- %
final syllable tations
open, short vocalism 3 1,00%
closed, short vocalism 85 28,24%
open, long vocalism 66 21,93%
closed, long vocalism 127 42,19%
uncertain: -o, sibi, ubi,... 20 6,64%

Table 10: Nature of the last syllable of the
dimeters in the sample in Fitch (1987).

In stichic periods on the other hand, the most comiast syllable is a closed one with short
vocalism. Moreover, open syllables with a short gbare much more common than in the
anapaests:

% Between brackets: number of iambic passages,harsddf the number of trimeters that end a passHuese
trimeters were not taken into consideration forntog the number of interlinear 'pauses’.
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Oedipus (757 Phoenissae (664
trimeters) trimeters)
Nature of the # of at- % # of at- %
final syllable testations testations
open, short vocalism 55 7,27% 71 10,69%
closed, short vocalism 354 46,76% 292 43,98%
open, long vocalism 76 10,04% 66 9,94%
closed, long vocalism 228 30,12% 183 27,569
not certain: -o#, sibi, ubi,... 44 5,81% 52 7,83%

Table 11: Realization of tr@ementum indifferena Senecan iambic trimeters.

Senecan asclepiadej Senecan glyconei
(312) (237)
Nature of the # of at- % # of at- %
final syllable testations testations

open, short vocalism 28 8,97% 11 4,64%
closed, short vocalism 141 45,19% 99 41,77%
open, long vocalism 41 13,14% 32 13,50%
closed, long vocalism 78 25,00% 75 31,65%
not certain: -o#, sibi, ubi,... 24 7,69% 20 8,44%

Table 12: Realization of thelementum indifferenia lyric periodskatd otiyov.

These facts also show that there are significdfeérdnces between the anapaests and purely
stichic periods like iambic trimeters. More spezfly, the very low frequency of open
syllables with a short vowel at the end of a(ngd®) anapaestic dimeter can be seen as a
strategy to avoid a disruption of the metrical pma Note that open syllables with short
vocalism have to be followed by a (relatively rasg)lable with a consonant cluster in its
onset in order for the synaphy not to be interrdp@n the other hand, the poet seems to have
had a strong preference for ending 'dimeters' aittosed syllable with long vocalism. Again,
this state of affairs can be made sense of if vemirae that the anapaests are biitta
ocvvdeeway, as such a syllable guarantees continuous synapbgpective of the properties of
the following word. However, this strong preferememains totally mysterious if we assume
that the anapaests are builita otiyov. Observe finally that neither of these two extreme
tendencies can be observed in the case of therggntichic periods: in all 4 of the samples
that | looked at, the type of syllable most freqlyeattested at the end of a period is a closed
syllable with a short vowel, which can be consideadairly neutral type of syllable (in terms
of its propensity to give rise to interruptionstioé synaphy).

But what about the pauses that actually are attestthe anapaests?

5.1.3 Distribution and function of the pauses

As was mentioned above, Zwierlein showed that pausbetween two anapaestic metra tend
to coincide with syntactic boundarigslf one assumes a three-way distinction, with heavy
syntactic breaks (end of a sentence), light syiatdceaks (boundary between a main and a
subordinate clause, or between two coordinatedseluand no syntactic break at all, it

appears that over half of the pauses coincide witltrong syntactic break, and that only a
minority occurs in the middle of a syntactic uhéss than 10%):

%6 Zwierlein (1984) (see also section 3.3.4).
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Senecd’ pseudo-Seneca Total
Her. O. Oct.
(1986) (601) (737) (3324)
Heavy break: end of a sentence 51 9 28 88 (57,89%)
Light break: para- or hypotaxis 21 7 22 50 (32,89%)
No break 6 2 6 14 (9,21%)
Total 78 18 56 152

Table 13: Distribution of the pauses in (pseudagsan anapaests.
Between brackets in the first row: total numbemegftra.

Below, | give a number of examples of each typsyoitactic environment in which a metrical
pause can occur:
i. Sentence final pauseBhaedra30-31 (23) andPhaedrab2-54 (24):
23) — 0o ——1— —oo-—

uulnere multo iam notus apé.

— —— |00 — OO—|
At uos laxas canibus tacitis
— O o —— |
mittite habenas...
‘a boar, renowned for many a wound. But you mere fiee rein to the silent dogs.’

(24) — — — —i— - — -
tu iam uictor curuo solues

— oo — — |

uiscera cultroH
00— 0 0—|—0 0— —|

Ades en comiti, diua uirago,...
'‘Upon victory, you will break loose the entrailsthviyour curving knife. Come divine
heroine, stand by your companion.’

il. Coordination or subordinatio®igamemnor322-325 (34) androades723-725 (35):

(25) — — —— | — 0 0——|
Arcus uictor, pace relata,
— 0 o——
Phoebe, relaxd
O 0O— O O —|00 — ——|
umerajue graues leuibus telis
— O o — —|
pone pharetras 325

'‘Once peace restored, loosen your bow, victoriduseBus, and take off your shoulder
the quiver, heavy with light arrows."

(26) - — — —1— 00 ——|
qui perfracto limine Ditis
— — — —|oo—oo— |

caecum retro patefecit ites,
— —l—— 00 —|

hostls parui uictus lacrimis 725
'‘who, after shattering the threshold of Dis, opeapdhe dark way back, persuaded by
the tears of his small foe.'

iii. no syntactic breakAgamemno5-86 (27) and hyeste®948-949 (28):

*" the 60 metra from th&pocolocyntosiincluded.
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27) —— — — | —o0o —o

guas in planum quaelibet hdBa
00 — — —|

tulit ex alto.
'[homes], that any hour can bring down from higbhabto the ground.’

28 - — oo—| —oo— — |

pingui madidus crinis amontd
— — 00— | 0O — ——|

inter subitos stetit horrores

'My hair, soaked with thick unguent, stands upritinbugh these sudden fears.'
Zwierlein (1984, 182-202; see also section 3.3ugjgested that the pauses are not random
licences, but that they serve a specific functidecording to Zwierlein, they either serve to
break up long stretches of anapaestic metra in@lenchunks, or alternatively, they have a
more stylistic function: they set apart a (mosthyal) number of metra from the previous
ones, so that the former are somewhat emphasizquardllel with this last function can
perhaps be found in the Greek tragic anapaestsrdiog to West (1982b, 283 n. 11), hiatus
and breuis in longoin anapaests mainly occur in ‘emotionally chargedtexts'. The
following fragment from therhyesteq875-882), with 3 pauses shortly after one another,
suggests that something similar might be true mesof the Senecan cases:
29) - —— —1—— 0 0D—|

Nos e tanto uisi populo 875
- — D O0—| ————|

digni, premeret quos euerso
- 0o — — |

cardine mundusB
— — ——|—0o0 —— |

in nos aetas ultima ueniB
- — ——|—0 0——|

0 nos dura sorte creatos,
— — 00 — | —— oo—|

seu perdidimus solem miseri, 880
— — oo — |

siue expulimusB
o 0— — —|— — 00 —|

Abeant questus, discede timor:...

'Have we, out of so many people, been judged wadhlye crushed by the weight of
heaven, its axis overturned. Has the end of tinmesecupon us? Alas, we were born
with a cruel fate, whether we lost or chased avis@ysun through our misfortune. But
let complaints go away, let fear retreat.’

5.1.4 Intermediate conclusion |
We can conclude that the hypothesis that Senecte varapaestic dimeteksita otiyov is
sufficiently falsified. There is robust evidencatleven the most prototypical dimeters (in the
Fitchean sense) do not behave as genuine stichimdpg® Furthermore, it seems plausible
that Seneca used pauses as a stylistic device.

| now turn to the second question, namely the @yrecerning the internal structure of
the anapaestic periods. | will argue againsia. k®Aov-analysis for Senecan anapaests.

%8 The initial error was in my opinion made by Ledjovmade the statistical exception (occurrence dfica
pauses) the nornotiyor). Thus Leo (1878, 98) (emphasis mine): "exempitauigiiolatae synaphiaguamuis
pauca sint, sufficiuntamen ad demonstrandum non seueram sibi Senecasttendorum anapaestorum
normam scripsisse."
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5.2 Internal structure: onkuita pétpov, or alsokatd kdlov?

5.2.1 More on 'aurality': rhythmical patterns asaadible structuring element?

Recall from the discussion in section 4 that thespnce or absence of caesurae is an
important diagnostic for the presence or absen@®loh-units inside a metrical period which
is built kata pétpov. In the case at hand, systematic placement oksauca after each even
metron coupled with regular omission of the caesitar an odd metron would suggest a
structure with dimeters. As mentioned in the intrcitbn (section 1.1), it so happens that
every single anapaestic metron in the Senecan sagpiollowed by a caesura. The weak
conclusion that one could draw from this observrat®that the evidence from caesurae does
not support a theory that postulates dimeter dol@ortantly however, it also doesn't falsify
such a theory. A stronger conclusion would be terpret this observation as evidence that
Seneca took care not to provide the listener with @ues that could have helped to identify
dimeters as seperate units. In any event, the mmlranf caesurae does not provide a decisive
argument in favour of or against any theory.

The question now arises whether there was any etement that could have informed
the hearer about the existence of dimeter cola. dihgous candidate are the rhythmical
patterns identified by Richter and Fitch. Althougam not aware of any parallel case where
such patterns are the sole auditory clue thatfjusttata k@d@iov colometry, it is definitely not
a priori implausible that rhythmical preferences can fulél structuring function. For
instance, the well-documented tendency for thel tmetron of the Senecan iambic trimeter to
be more strongly regulated than the first two (Bioid1999, 104) can be considered an
auditory clue that signals the end of a metricat.thin the next section, | will investigate
how strong a case can be made for postulating mng#i patterns as a structuring element in
the particalur case of Seneca's anapaests.

5.2.2 Metrical patterns: a critique of Fitch (1987)
Before evaluating the merits of the principle ais&correspondence as a guiding principle in
establishing a colometry for Seneca's anapaestddirst point out a general problem with
Fitch's approach (and by extension, with many othpproaches). Recall that Fitch
presupposes the reality of dimeter and monometis without any further argument (cf.
section 3.3.3.2). At a methodological level, tlshighly problematic. Given the very similar
case of the Greek marching anapaests, it is natlatlear whether the assumption that
dimeters exist should be granted the status oftaingremise on which a further argument
can be built with full confidence. Consider in thisspect the following comment from
Sperber and Wilson (19952, 111):

"When all the premises actually used in the deiovabf a particular conclusion are

certain, the conclusion is also certain. When &l premises but one are certain, the

conclusion inherits the strength of the less-thartain premise. When more than one

premise is less than certain, then the conclusiaveaker than the weakest premise."
As a result, any conclusion reached by someoneaghsiders the existence of dimeter units
a given is bound to be conditional (or provisiorn@nding the discovery of a knock down
argument in favour of the existence of dimeters).

But let us assume for the sake of the argumentdihzeters do exist (keeping in mind
that we cannot be 100% sure about this), and tleahawve to determine which anapaestic
metra are part of a dimeter, which ones aren't,vamd Let us then evaluate the merits of the

%9 On the 'demarcating' function of some metricalst@ints, see also Fortson (2008, 99). Note howthagrin
the case ot the iambic trimeter the preferred mmthl pattern for the third metron is not the oalgment that
signals the end of the metrical unit (which ishistcase is a period rather than a colon). Requdases do so
too, and presumably more strongly so.
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system proposed in the 1987 monograph. Recallthigamain claim of Richter and Fitch is
that since Seneca had a predilection to map selfgwed syntactic units to certain rhythmical
patterns, rhythmical patterns can be used by tineowporary philologist as a diagnostic to
establish a colometry. But can this line of reasgmeally be maintained in its strong form?
How strong a law is thEongruenzgesefarinciple of sense-correspondence?

5.2.2.1 Sentence end at the middle of a metronrst &F all, a fully generalized one-to-one
mapping of syntactic and metrical structure is possible, given the existence of strong
syntactic breaks in the middle of a mefforas inHercules Furens1083-1085 (viz. in
1084B):

30 - —o0 o —1—0o0——|

En fusus humi saeua feroci
— 0 O——|— 0o — — |

corde uolutat somnia: nondum est
— — — — |0 O0—0 O0O—|

tanti pestis superata mali.

'‘And look, as he lies on the ground, cruel drearesrahis fierce heart: not yet has the

curse of such a great crime been overcome.'
Another example iFhyeste875-877: the metron in 876A contains the boundeatyveen a
main clauser(os e tanto uisi popujaand a dependent relative clause (with prepogate fi
verb, premeret quos euerso cardine mundusrom these and similar passages, we can
conclude that th&ongruenzgesetis at best a violable constraint that allows focasional
exceptions.

5.2.2.2 Size and properties of the sample in Ki&87) Second, recall that the conclusions
reached by Fitch are not based on an analysis eftdtality of the Senecan anapaests.
Importantly, his sample of 'prototypical' dimetarsly represents less than a third of the
(genuinely Senecan) anapaestic material, namelyv@&fa out of a total 1979 in the 2002-04
LCL editions (602/1979 = 30,42%) This is problematic for (at least) two reasons.

The first reason concerns the way in which Fitsamsple was assembled. In statistics,
the totality of tokens of a given phenomenon theg studies is called the population. Since in
many cases this population is quite big, the dieia® often only investigates a part of the
population, which is then called a sample. Howew®asrany basic introductory textbook on
data analysis can teach us, one should take gaeatirt assembling this sample. A relevant
quote in this respect is the following (Gries 20B4;26, italics in original):

"[...] it is important that you choose your sampglgch that it is representative and

balanced with respect to the population to which wesh to generalize. Here, | call a

samplerepresentativewhen the different parts of the population ardectéd in the

sample, and | call a sampbalancedwhen the sizes of the parts in the population are
reflected in the sample. [...] If you do not dotththen the whole study may well fail
because you may be unable to generalize from woateu find in your sample to the
population. One important rule in this connectisrto choose the elements that enter
into your sample randomly, to randomize. [...] Heeeyou do it, randomization is one
of the most important principles of data collection

In other words, what one has to avoid at all costthat the sample be biased. Fitch did

exactly the opposit& This has of course non-trivial consequences fer wtalidity of his

conclusions.

0 0On sense breaks in the middle of a metron in Giegfic anapaests, see West (1977, 93 and 10).n. 12
®L A similar objection is raised by Zwierlein (19%894 n. 7).

%2 |n argumentation theory, this strategy is knowrthes 'fallacy of biased statistics' (see for ins&afindale
2007, 161).
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Second, singling out 30% of the anapaests asrtlyectear dimeters amounts to saying
that the remaining 70% are not clear dimeterseastl not syntactically. Furthermore, since
the Kongruenzgesetimplies that rhythmical patterns are mapped oetbontained sense-
units, it is not at all clear how one could apgiistprinciple in a case where no sense-units
can be identified. But Fitch does so. In his Loelitiens, he prints 846 dimeters in the
genuine tragedies. 545 (i.e. 846 minus 301) ofehdisneters do not coincide with clear
sense-units as defined in the 1987 monograph. Mereat least a subset of the 545 non-
prototypical dimeters coincides with something whis clearlynot a sense-unit, under no
definition of the concept. Consider again the fragtrfrom thePhaedrathat was also quoted
in the introduction. This time it is given with Elit's colometryRhaedra5-8):

(31) quae Thriasiis uallibus amnis 5

rapida currens uerberat unda

scandite colles

semper canos hiue Riphaea.

In this passage, the two metra in lingbae Thriasiis uallibus amnlg/hich (acc.) the river in
Thria's valley', clearly do not constitute a selfitained unit, neither conceptually, nor
stylistically, nor syntactically. So why should yhiee printed as a dimeter? And where is the
Kongruen2 | can see the metrical pattern (SA-DS, i.e. thstmmommon pattern according to
Fitch's findings (cf. Table 7 above)), but wherdghs sense-unit it is supposed to correspond
with, given theKongruenzgesefarinciple of sense-correspondence (and assumiag ith
takes two to correspond)?

To conlude, it is very questionable whether cosidns reached on the basis of such a
limited amount of material (30%) can be generalimedhe whole corpus (100%). After all,
the rest of the material was not included in the@a exactly because it does not contain any
clear syntactic dimeters: so why would it contany anetrical dimeters? More generally, it is
quite clear that Fitch's methodology is fundaméyntéhwed: it is simply not correct to
assume that a carefully assembled sample can lea takbe representative for an entire
population. By the same token, it is not correcéxtrapolate conclusions that are valid for a
specializechicheto the entire population.

5.2.2.3 Strength of the observed tendencies fi&rdnt but related problem concerns the
strength of the tendencies that were observederctear dimeters'. The figures are repeated
here for convenience (see also section 3.3.3):

m1l m2

DS | 43(143% )| 155 (51,5%)
SA | 106 (35,2 %) 73 (24,3 %)
SS | 72(23,9 %) 10 (3,3 %)
AA 35 (11,6%) 41 (13,6 %)
AS | 45 (15,0 %) 22 (7,3 %)

Table 6: Metrical patterns in 301 anapaestic
dimeters: percentages.

Upon closer inspection, it seems that the obsetgrdencies are indeed real, but they are
only tendencies. Moreover, they are only mild tenies, much less strong than similar
patterns in Boethius (cf. Table 8 in section 4.alve). In any event, they are nothing
compared to for instance the absolute absence rblveynaphy between two anapaestic
metra in the Senecan corpus, or to the strongatshrs that Seneca imposed on the possible
realization of the third metron of the iambic tritesie(Strzelecki 1938; Boldrini 1999, 104).
The latter two constraints can rightfully be callieavs'.
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5.2.2.4 NoKongruenzgesetfor monometers? A final - and perhaps most skawimg -
problem are the 426 monometers in Fitch's edition.recent text editions, a gradual
proliferation of monometers can be observed. THevamt quantitative data are given in
Table 14 (an extended version of Table 4):

nr. passage # metra # monometers
A E BT OCT LCL
1902 1986 | 2002-04
1. Her. F. 125-201 155 2 0 9 9 13
2. Her. F. 1054-137 165 1 1 10 14 21
3. Tro. 67-163 188 3 1 20 22 30
4. Tro. 705-35 61 0 1 1 3 13
5. Med 301-79 155 3 3 7 9 18
6. Med 787-842 109 5 3 9 9 15
7. Phaed 1-84 157 0 8 16 18 26
8. Phaed 325-57 64 0 1 5 7 9
9. Phaed 959-88 59 3 3 3 3 5
10. Phaed 1123-7 10 0 0 0 0 0
11. Phaed 1132-48 31 2 2 4 3 6
12. Oed 154-201 94 2 2 4 10 18
13. Oed 432-44 25 0 1 1 3 3
14. Oed 738-63 51 1 1 1 1 3
15. Oed 980-97 33 1 1 1 3 3
16. Ag. 57-107 98 4 4 4 9 14
17. Ag. 310-87 147 1 49 49 37 43
18. Ag. 637-58 40 0 2 4 4 6
19. Ag. 664-92 58 0 0 0 4 8
20. Thy. 789-884 187 3 0 9 13 21
21. Thy. 920-69 99 3 1 3 5 12
22. | Her. QO 173-232 118 1 5 3 9 11
23. | Her. O 583-705 242 2 2 2 8 14
24. | Her. O 1151-60 20 0 0 0 0 0
25. | Her. O 1207-17 22 0 0 0 0 0
26. | Her. O 1279-89 22 0 0 0 0 2
27. | Her. O 1863-939 150 2 8 8 10 12
28. | Her. O 1983-96 27 1 1 1 3 5
29. Oct 1-33 62 4 / 4 2 6
30. Oct 57-99 82 8 / 6 12 12
31. Oct 201-21 40 2 / 2 2 3
32. Oct 273-376 198 0 / 18 17 26
33. Oct 646-89 84 4 / 6 8 12
34. Oct 762-79 36 0 / 0 0 0
35. Oct 806-19 28 2 / 4 4 4
36. Oct 877-982 207 2 / 12 18 32
Total : 3324 62 100 226 279 426

Table 14: Absolute frequency of anapaestic monommé@temanuscripts and text editions.
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As can be seen, the number of monometers in thetl&CL editions is significantly higher
than in the two previous authoritative editiongtd entire corpus, which themselves contain
many more monometers than the manuscripts. Imgbrtahe 426 monometers in Fitch's
edition do not together form a homogeneous claserel clearly is no such thing as a
preferred or statistically predominant rhythmicalttprn for monometers, analogous to the
dimeter patterns. As shown in Tables 15 and 1@&hkitmonometers take more or less the
same shape as any given anapaestic metron in tiee&ecorpus:

# of attestations %

Sen. Ps.-Sen| Sen. Ps.-Sen,
DS 672 458 33,84% 34,23%
SA 562 422 28,30% 31,54%
SS 282 194 14,20% 14,50%
AA 249 153 12,54% 11,43%
AS 212 107 10,67%  8,00%
DA 1 4 0,05% 0,30%
Tot. 1986 1338

Table 15: Metrical profile of the totality of the
anapaestic metra in the (pseudo-) Senecan tragpCiso

# of monometers %

Sen. Ps.-Sen. Sen. Ps.-Sen|
DS 75 52 28,74%| 31,52%
SA 80 66 30,65%| 40,00%
SS 33 16 12,64%| 9,70%
AA 50 21 19,16%| 12,72%
AS 21 8 8,05% | 4,85%
DA 2 2 0,77% | 1,21%
Tot. 261 165

Table 16: Monometers in the edition of Fitch (20RY-

In sum, the only thing Fitch's monometers seemateehn common is the fact that they don't
fit in one of Fitch's dimeters. In other words, manf the added monometers are essentially
just 'metrical junk'. But is there any principleeason why monometers should be exempt
from Richter'sKkongruenzgesetar its Fitchean counterpart? It seems to me thextetis no
such reason. On the contrary, if one were to thkeptinciple of sense-correspondence really
seriously, then the system should also allow fondters and even bigger units, and only
monometers that constitute an independent senseasiiinyeste®©86A (dolor an metus est?
'Is it pain or fear?"), should be kept as such.

Paradoxically, Fitch's treatment of anapaestic onweters thus implies a strong
departure of a colometry based on sense correspoadguite the opposite of what the author
claims to aim for. Strings of words likeadat et omneg'may bring and all', Her. F. 193A),
furor insontem('madness (nom.) innocent (acc.)’, Her. F. 109®A&}riaeque fuit(‘for his
country was too', Tro. 129B) armptat et alto('desires and in the high', Med. 327B), all
(newly introduced) monometers in Fitch's editionl] wever be sense units, by no stretch of
anybody's imagination.

5.2.3 Intermediate conclusion Il
We can conclude that once the entire anapaestmsas taken into account, the rhythmical
patterns observed are not as general as propos€ddhy they constitute a tendency, not a
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law. 1 would therefore like to propose that beldwe tevel of the entire period, the single
anapaestic metron is the largest metrical unitéhatunambiguously be distinguished aurally,
namely by virtue of the presence of a caesura afieh one of them. In other words, the
internal structure of the anapaestic periods in 8enecancorpus tragicumis only
characterized by a subarticulatiearo pétpov, without any additional divisiorata k®Aov.
Moreover, those dimeters that do obey the princgdlesense-correspondence can only be
granted the status of a stylistic phenomenon,yf &rwill therefore come as no surprise that |
fully share the criticism voiced by Wilson (199®3), in his review of Fitch's monograph:
"Fitch is especially concerned with the visual agament of the lines of anapaestic
verse on the page. But it is the ear rather tharette that is perhaps the better judge of
Latin verse. [...] How are line ends to be markedaliyf? The 'almost incantatory' effect
Fitch claims for Seneca's anapaestic odes wilhdependent of the visual arrangement
of the lines."

5.3 Magis rythmus quam metron

One of the consequences of the analysis develdpesdfar is that Seneca's anapaests are very
strictly regulated at the level of the single matravhereas they are allowed to run in free
course at the level of the period. | would likestdomit that this yields a remarkable tension
between two phenomena which are often discusstekitheoretical literature, viz. metre and
rhythm. The following testimonium is particularlglevant in this respect (Diomedes, GLK 1,
512-513):

(32) Anapaesticum dimetrum fit incisione, cuius haecesia sunt,

o0 — 00—} — — — ||(cat)
agite o pelagi cursores,
0o — 00— — —0O|(cat)

cupidam in patriam portate.
sunt hic bini anapaesti aut qui recipi solent,nmoiautem aut bacchius est, qui constat
ex duabus longis et breui, aut molossus, qui cormstaribus longis. alienum autem
pedem metra nisi recipiant, modus non facile fimgumagis rythmus est quam metron.
‘The anapaestic dimeter comes with a caesura, athwtihe following lines are
examples: [...]. We have here each time two anapaeshe feet that can stand in their
place. At the end however, there is a baccHeusich consists of two long syllables
and one short, or a molossus, which has three dghgbles. If the [anapaestic] metra
are not followed by a foot which is foreign to taeapaestic rhythm, it is not easy to
round off the composition. In such a case, we aadig with rhythm rather than with
metre.'
Note first of all that thelimetrum anapaesticumeferred to by Diomedes is the paroemiac,
not the acatalectic dimeter. The grammarian gods diiscuss the way a period is best ended.
He proposes that an unexpected 'check’ in the mhyghneeded, namely a foot which is not
found period-internally. If a period only (i.e. alat the end) consists of feet which are
allowed inside an anapaestic period (anapaestsylsleend spondees), a strong effect of
continuity is created. This is exactly what happenthe case of Seneca's anapaests: they are

83 A very similar point is made by Seva (1977, 15#pphasis mine):
"Aquest error, de Leo i d'altres, s'origina @wma concepcié visual - falsa , doncs -, no audijtida la
meétrica En efecte: el paremiac, [...] es diferencia decldesanterior [...]. Pero aixd no s'esdevé en els
monometres anapéstics senequians, que sén absehitatantics en ritme als hemistiquis dels dimetres
anteriors i, posat cas, dels posteriors [Sdn, doncs, irreconeixibles com a finals a I'dTda

1t is more common to call the sequence— o an antibaccheus. A baccheus (also sometimes dpadle

'bacchius) is the reverse image-{( —), but terminological confusion is not uncommon.
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not regularly delimited by an audible end pointisTleads Diomedes to characterize such

structures as 'more rhythmical than metrical’. Navat exactly does this mean?

In the wake of Aristoxenus of Tarentum, many Grael Roman grammarians made a
principled distinction between rhythm (Gr6uog, Lat. rhythmus rythmusor numeru$ on
the one hand, and metre (Gtpov, Lat. metronor metrun) on the othef? It should be
stressed that there is by no means an absolut@msus among ancient grammarians - nor
among modern metricians or musicolodiStsabout the exact definition of the two terms, nor
about the relation between the two phenomena. Meless, quite a number of ancient
scholars have proposed that the main differencevdset metre and rhythm is exactly this
contrast between boundedness and unboundednedsaAfarmulation of this idea can be
found in Quintilian [nst 9.4.50):

(44) Sunt et illa discrimina, quod rhythmis libespatia, metris finita sunt; et his certae
clausulae, illi quomodo coeperant currunt usqu@sadpoArv, id est transitum in aliud
genus rhythmi.

‘There are some other differences too: rhythmsatdimited in space, whereas metres

are finite. Metres end in fixed patterns, rhythra; go on and on just as they began

until they reach anetabole by which | mean a transition to another typelgftihm.'

This and other testimorfiaconfirm the hypothesis that the anapaests in €me&n tragedies

are a kind of hybrid form in between rhythm and mmefheir metrical character is at its

strongest at the lower echelons of the structuiedahchy (the single metron); at the higher
structural level of the entire period, they are mfreer and thus more akin to rhythm.

In the concluding section, | will elaborate mone the tension between rhythm and
metre in the Senecan anapaestic poems. Before Ithigl] first address one remaining
problematic issue (section 5.4), and | will tryremonstruct how the dimeter-colometry might
have come into being (section 6).

5.4 A remaining problem: the distribution of elisfo

In later work, Fitch adduces an additional pieceesfdence in favour of his dimeter-
colometry (Fitch 2004b, 266-268). In his by now femn sample of 301 dimeters, there are in
total 59 elisions. 52 of those appear in the finstron, and only 7 in the second one. He states
(p. 267): 'The aesthetic considerations behindatlmdance of second-metron elision are not
immediately evident, but other metres reveal a amaige discrimination about where elision
is permitted or avoided [note omitted].' In the tied footnote, Fitch mentions asclepiads and
lambic trimeters as some of these other metres.cMyntings reveal that in 312 Senecan

% Aristides Quintilianus (book I, Winnington-Ingra®i-35, 38-40) calls the scholars who make thisrdion

yopitovtee (‘splitters’), as opposed soumiéxovies ((lumpers'’): see the discussion in Lugue Morer@®§] 35).

% See van Raalte (1986, 1-27) and Hasty (1997, 3eB&wo (fairly) recent overviews of the statetbi-art in

these two fields.

7E.g. Varro fr. 88 Goetz-Schoell (p. 218), apud Mar Victorinum, GLK 6.50.4:

0] Metrum est compositio pedum ad certum finemubtd ... uel rhythmus modis finitus.

'‘Metre is a combination of feet leading to a fixadl point, or in other words, rhythm with limitezhbth.'
and Isid. Etym. 1.39.1-3:

(i) DEMETRIS Metra uocata, quia certis pedum mensuris atgagisperminantur, neque ultra dimensionem
temporum constitutam procedunt. Mensura enim Graég®v dicitur. Versus dicti ab eo, quod pedibus
in ordine suo dispositi certo fine moderantur peicalos [...] Huic adhaeret rythmus, qui non esitc
fine moderatus, sed tamen rationabiliter ordinagidibus currit.

'Metra are called the way they are, because they@imited by the measures and sizes of feettland
do not proceed beyond the fixed of time units. FHoeasure' in Greek is calledtpov. Verses got their
name from the fact that they consist of feet, whicieur in a specific order. Verses are subdivided i
smaller units, and have a certain end point. Rel&iethis is rhythm, which is not delimited by aed
end point, but runs in a predictable way with oediefeet.’
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asclepiads, 13 elisions and 4 aphaereses appese lbleé middle caesura, and only 4 elisions
are found after it. However, as to the iambic ttieng, figures presented by Soubiran (1966,
519, 532) show that elision is equally frequentha first half of a iambic trimeter as in the
second half (in both cases there is elision at 8@%he intermotsin the respective half-
verses)f?

In the light of the conclusions reached earlier gattern observed might have to be
rephrased in the following sense: on the basigtohB countings, it seems to be the case that
elisions in the anapaests tend to occur at thenbagj of sense units (which his 301 'dimeters’
indeed are), whereas they are avoided at the emdiabf units. | agree that the (aesthetic?)
motivation behind this tendency is not clear andeiain agnostic as to the correct
interpretation of the observed asymmetry.

6. How did the dimeter-colometry come about?

Before concluding this paper, | will very brieflyldress the question as to how the dimeter-
plus-occasional-monometer colometry ended up inntleelieval manuscripts on which our
present day text editions are based. To all likeldy a number of factors can be held
responsible for this state of affairs.

First, it is likely that the dimeter colometry wdisst introduced by Alexandrian
scholars, as suggested by West (1977, 89 and 1)1 Ihis well known that the Alexandrians
made a similarly wrong analysis of the sapphic zanvhich they failed to analyse as one
single period consisting of three cola. Horace (é8®wheca in his wake) adopted the
Alexandrian analysis: in their poems, a sapphiazaconsists of 4 independent periods (3
hendecasyllabi and 1 adoneus,watd otiyov).*® Second, it is probably true that the average
length of a sense-unit roughly coincides with ampaestic dimeter: it might have been
tempting for medieval scribes to turn this tendentp a generalization. Third, dimeters
probably were the 'best fit' for the average columra medieval codex: trimeters were
inconveniently long, and systematically writing tjusne metron per line meant a loss of
precious space. Fourth, the presence of metricegsamight have raised the impression of a
non-systemic structure. However, given the low ramel the totally irregular intervals at
which the pauses occur, they do not justify a ragdimeter-colometrya la Leo. Fifth, the
tendency to conceive of two metra as one unit @bg@oly also due to the existence of lyric
anapaests (cf. section 4.1.2.1) and of paroemw@osse status as an independent colon is not
disputed’® Sixth, some ancient testimonia have in my opimon been interpreted correctly
by proponents of the dimeter-theory. A first reletvaxample comes from Marius Victorinus
(GLK 6, 76.28-77.13)-

(33) Hoc loco dicam, cur, cum sint duae periodi seuirsi@asut quidam uocant, pari inter se
coniugatione copulata, alterum uocatur anapaestelterum dactylicon, cum aeque in

® Fitch's reference to Zwierlein (1984) is inaccerahe latter only discusses elision affecting leogvels and
diphthongs.

% Liberman (2005).

" The paroemiac was a very old verse, especiallylpogfor short proverbs, as witnessed by Hephaestio
(Enchiridioned. Consbruch 1971, 26):

(1) To 8¢ dluetpov KaTaAKTIKOV KOAETTOL PV Topotptokdv S 1O mopotpiog Tvag &v TovTd 1@ Pétpe sivor

0o — 00 — 00— — |(cat)
3 (RY l o0, L

ToTE O ApTSMlC_, OVK EYOPEVCEV
_- = oo — 00 — —|[(at)

Kol Kpkopog &v Aaydvolcty.
"The catalectic dimeter is called 'proverbial' hesgaof the fact that some proverbs are in thisenetr
‘Artemis never didn't dance'
‘and a tailor among kings' (lit. 'and a blue pinma¢in vegetables')'.
" The sentence in boldface is often quoted or paesel by modern scholars (see for instance Mar@t&@-58,
104).
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utrague cadant mixti dactylus et anapaestus. dalisaquod anapaesticon melos binis

pedibus amat sensum includere, ut apud Accium:
— 00 — —| — 00 00—

inclyte, parua praedite patria
— 00 0d —| —— O O —|

nomine celebri claroque potens
— O g —— | — 0o — —|

pectore, Achiuis classibus auctor.
guae periodos circa sex uersatur dipodias. cordralRus nouare propositum uolens
noluit intra binos pedes, ut superius, finire semsuwsed secundum Euripidem
dactylicum metrum, quod appelatur, induxit, ut moemimutatio diuersitatem daret,

huius modi stasimo seu periodo usus:
oo — 00 — OO 0O oo o — |

agite, iciteuoluite, rapite, coma
— 0 0 —00— 0O o0o— |
tractate peasperasaxa et humum,
— oo — — 0o

scindite uesteracius
'‘Now | will explain why two periods - atasima as some people call them -, which are
closely related to each other, are sometimes caltegbaestic and sometimes dactylic,
although both contain dactyls as well as anapadsts. reason for this is that an
anapaestic song likes to have a word end after wazleet, as for example in Accius:
[...]. This period stretches out over six dipodieacuvius on the other hand, in his quest
for innovation, did not want word end to occur afeach two feet, as above, but
following Euripides, he introduced a dactylic scleerto obtain a different pattern by
changing the rhythm. He would writeseasimoror period of the following kind: [...]."
Note first of all that the fragment in (33) is takérom Marius Victorinus' chaptebe
anapaestico metrdoth literary fragments he discusses are andpabst only the first one
is truly anapaestic. The second one is somethkey'tlactylic anapaestic’, in a sense to be
explained below. Observe furthermore that the Asséragment contains two enjambments:
parua ... patriaandclaro ... pectoreThis fact leads Zwierlelfi to understand the woggksin
the sense of 'metron’ (whenbmis pedibus= binis dipodias= unum dimetrum However,
this interpretation cannot be defended. First, tstdading pes as meaningmetron is
completelyad hog not in the least because the same author usegotidelipodiato denote a
combination of two feet only a couple of lines tat8econd, sense-units just do not coincide
with metrical units in the quoted fragment: fortanrsce, the sense-umparua praedite patria
consists of three feet, i.e. not a metrical uniaity sense. Moreover, in whatever way the
colometry of the Accius-fragment is arranged, timgle metronpectore, Achiuiswvill never
form a sense-unitsensusis in my opinion best understood as meaning ‘Wdrdhd binis
pedibus sensum includeveould mean that a single word is never spread twerdipodies.
And this is exactly what happens in the Pacuviagtfrent. The middle caesura is absent, and
the words occurring in the middle of the colon asrthe metron boundary all scan as dactyls,
whence the ‘dactylic' nature of this anapaestitogéf To conclude, the phrasmapaesticon
melos binis pedibus amat sensum includiyes not offer any support for a colometry with
the anapaestic dimeter as a basic unit. On theagnit seems to lend support to a theory
which claims that the basic unit is the single muoeter,a la Miiller.

2 7wierlein (1984, 199)pesoffensichtlich im Sinne unseres Begriffaetrumverwendet’.
3 However, OLD (s.vsensusespecially 9-10) does not give this as a possitéepretation.
" The same pattern as in the Pacuvian examplesiisifm Eur.Iph. T. 160:
0) — — —— 0o oD - 00— |

wéMo kpatfipd te OV eOpévav

"I will [pour] this mixing bowl for the dead...'
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Second, some people have argued that the fadhiainly extant locus where a Roman
grammarian quotes a passage from Seneca's anafaeskted 301) consists of two metra
supports the theory that dimeter cola exist (seeirfstance Mantke 1957-58: 104). The
relevant fragment is given in (34) (emphasis mine):

(34) Anapaesticus, qui ex pedibus anapaestis constdtrdcepit pedes sui generis, de qua
re supra diximus. anapaestus autem fit ex duabesibus et longaAnapaesticum
choricum habemus in Sene&udax nimium qui freta primus'.

'‘An anapaestic verse, which is formed by anapaéstit; can contain feet of its kin,

which we discussed earlier. An anapaestic foot istsf two short syllables and one

long. We have an example of a choral ode in Senagdax nimium qui freta primus'.

(= Diomedes, GLK 1, 511, 18-28)

However, it is not likely that Diomedes really wedtto quote an independent colon: he is

talking about odes, not about verses. It may vesl lae the case that he just wanted to quote

the first line of the ode, as it might have beeititem down in his fourth-century codex.

Finally, most of the times when the ancient gramams talk about 'anapaestic
dimeters', they refer to the paroemiac, as foraimst in the testimonium of Marius Victorinus
in (32): Anapaesticum dimetrum fit incisione ed$ie dimeters quoted in that fragment are
both catalectic (i.e. paroemiacs), as are all iheetérs in Hephaestionsnchiridion | only
found one ancient grammarian who explicitly mendiand illustrates the phenomenon of
acatalectic anapaestic dimeters, namely Atiliustdratianus (ca. 300 C.E.(?); GLK 6,
285.23, 297.21). This is of course not unexpectaate we know that the acatalectic dimeter
was used as an independef®hov or otiyoc (in Plautus and Boethius respectively).

7. Some thoughts on visual representation

The only remaining issue then concerns the wayhithvthe anapaests should (or could) be
visually represented in a modern text edition. Asnfed out above (section 2.2.1), this
guestion is related to (and in the best case depgrmh) a metrical analysis, but logically
distinct from it. Also, the text editor's task tet&blish a colometry is always to some extent
subjective, whereas a formal metrical analysis ligeavolves as little subjective
interpretation as possible. Here, | will only adsfréwo points: one cautionary remark about
the difference between hyperbata and enjambmentsaasecond concerning the extent to
which the structural properties of the anapaesaéisspges discussed above (‘stylistic cola’
(sense-units), and perhaps even pauses and cgeshwakl be visualized or not.

First, let me point out that the practice of addoola to the representation of a text
which is not structurally builkota k@lov might come at a cost. For most modern readers, a
line is a line, and there is no such thing as shpdgetween two line& The result of adding a
koo k®Aov division to asvetipota € opoiwv, in such a way that eagidlov is printed on a
different line, is that many enjambments are iniietl into the printed text in places where
the original text only has a syntactically discantbus constituent (or perhaps a right
dislocated phrase). Consider for instance theviotlg example from th&roades(158-160):
(35a) shows Zwierlein's colometry, (35b) the ond~€h. The first colometry features two
enjambments, the second one, whereas the actadiagxond®

> In most modern metrical systems, long periodsnaSrieek and Latin lyric poetry are per definitidosant,
since long periods exist by virtue of the phenommeabcontinuous metrical syllabification describadsection
2.2.1, which is only possible in quantitative mestisystems.

® Fitch's text contains less enjambments than maingr @ditions, given his concern to reorganizetéxe in
such a way that the different parts of a discomtireuconstituent appear one and the same line. Hawthe
price he has to pay for this operation is the mghmber of unmotivated monometers (see section.g8)2.2
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(35) a. — OO0 OD— ——| b. — —oo—

nunc Elysii nemoris tutis nunc_Elysii
— oo — — |- — 0O 0O—| 0o 0— ——|— 00 — — |
errat in_umbris interqupias nemoris tutis errat in umbris,
—— 0o —] — 0o — — — — 0 O—|—— 0 0 — |
felix animas Hectora quaerit. interque pias felix animas

— 00 ——

Hectora quaerit.

'‘Now he wanders among the peaceful shadows of tysah forest, and blest among

the pious spirits he searches Hector.'

Enjambments are usually considered a rather mastdidtic device: one could say that the
stronger the metrical break in between the twoveeie parts of the sentence (caesura, colon
end, pause), the stronger the effect of the enjaenbfi However, one should not forget that
for many modern readers, the differermpea strength between the three metrical breaks just
mentioned is irrelevant: what counts is the end e, and any constituent split across it will
be an enjambment. In my opinion, the reader's pnégation is at least to some extent
influenced in quite an illegitimate way when thenmrber of enjambments in a text is
artificially increased by adding an ill-justifiedlon-division (all modern Seneca editions, the
medieval manuscripts included).

A second issue is whether long stretches of ams&pashould be subdivided into
'stylistic’' cola, and perhaps also whether or natritics are needed to signal the presence of
caesurae and pauses. In other words, do we waaloenetry with monometers, dimeters,
trimeters and perhaps even longer units (cf. Z@ierl984; West 1990), or a prose-like lay-
out (with diacritics) as in Mette (1959)? Here llwainly list some advantages and drawbacks
of both options. The first option clearly seemslilest way to come closer to the Richter/Fitch
ideal to do justice to Seneca's predilection fense correspondence’ by typographically
harmonizing syntax and metre. Note that subdividimgtext into non-metrical subparts can
be motivated independently: the newly created usétsm very similar to so-called 'prose
cola' identified in the literature since Fraenk&932-33)"® On the other hand, recall that
syntactic and metrical constituents do not systmmllyt coincide (see e.g. (30)), which
precludes a one-to-one correspondence between &wwin meaning. Moreover, there is
perhaps the disadvantage that cola are represented same way as stichich periods, but as
this is standard practice in editions of for ins&rGreek lyric poetry, this is perhafes
moindre mal One can imagine that on the whole, a West-stgfgasentation with non-
metrical cola would for many people be an acceptaddlution. This is actually what
Zwierlein (1984, 191-192) proposed for Seneca, applied to anapaestic passage in the
ApocolocyntosisThe beginning of the second strophe of neaiaon emperor Claudius (Il.
19-23) thus features one monometer and three cotgedtrimeters:

(36) — -0 o— |
Deflete uirum,
— — 00— |00—00—]— 00 — — |
guo non alius potuit citius discere causas 20

——— —l=- - ——] —— 00— |

una tantum parte audita, saepe neutra.
- ——|————]—00 — — |

qU|s nunc iudex toto lites audiet anno?

" Observe that enjambment (defined as the sprearfisgntacticmaterial over twanetrical cola or periods),
and the (intended and/or perceived) stylistic ¢ffexssociated with it are so to speak 'parasiticd dixed and
well-defined metrical structure: the presence efltiter is a precondition for the former (cf. Friael 1932, 200:
"Fuge aber und Enjambement schliessen einandel.duader the present analysis, this conditionas met in
Seneca's anapaests.

8 See also Stinton (1977) and Habinek (1985). Pcot®-are perhaps to be equated to (longer) intonalti
phrases distinguished in the literature on prosptanology (Nespor and Vogel 20072; Hayes 1989).
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'Mourn the loss of the man, quicker than whom ngboalild make up his mind about a

case, by hearing only one party, often even néitérich judge will now listen to

lawsuits all year long?'
The alternative is to leave the task of parsingtéhe into sense units to the reader, and to
indicate the boundaries of metrical units only bgams of diacritics. Optionally, one could
also indicate the presence of pauses. Howeves, saie to say that although this approach
seems the most correct from a purely metrical poirtiew, introducing diacritics in the way
Mette did will presumably not be for everybody'stéa

One might also object that depriving a piece adtpoof structural units that do not fill
an entire line essentially reduces poetry to présmvever, this reasoning contains a clear
anachronism: the concept of line ('visually' definées a modern one, which only bears
imperfect resemblance to its ancient predecessts,auditorily defined metra, cola and
periods (and combinations thereof). It seems Nisetl to sacrifice an inherent part of
Seneca's composition only in order to comply with &xpectation of present day readers to
see poetry laid out in 'verses'. In the anapasstsaphy is part and parcel of the poet's
compositional technique and in my view, deserveddobrought to the attention of the
modern reader.

8. Conclusion

On the basis of the evidence discussed in thisrpape can conclude that neither the
dimeters-with-an-occasional-monometer (medieval useanpts; Leo 1878 and most
subsequent editions), nor the most common depdrurethis general principle (introducing
more monometers, Fitch 1987, 2002, 2004a,b) cdyreeflects the structure of Seneca's
anapaests. Most importantly, there is simply neeaao grant a privileged status to dimeter
units. Therefore, these approaches cannot be @esdidatisfactory.

Instead, perhaps the most defining propertiescoke8a’'s anapaests is the overwhelming
tendency for there to be metrical synaphy betwemgessive metra. This phenomenon is a
very familiar one, as it is present in many piegegancient) lyrical poetry, whether sung or
recited: smaller metrical building blocks are 'gluegether' to form a single (but internally
complex) unit, and a strong effect of rhythmicahtiouity is created. The acoustic signal is
not 'chunked'. Horace is the exception (and thewator) in treating lyric cola astiyot, not
(originally) the rule. In Seneca's tragedies, tiupe is hybrid: the poet follows Horatian
practice in the case of for instance glyconei asepiadei, which show clear signs of being
construedkato otiyov (cf. section 5.1.2). The anapaests however, foictwino Horatian
exemplums available, are construed in a more traditiovay, essentiallxoro cvotnua, just
like the Greek marching anapaests of Gld®auses are - sparingly but consciously, and
therefore also efficiently - inserted to mark sga@ense boundaries, to highlight a dramatic
climax, and perhaps just to add an element of tiarido the compositiof

The net result is a tension between the metrindl the rhythmical properties of the
anapaestic poems. Seneca cleverly exploits thisicen despite the very simple
microstructure of theantica(a result of the small inventory of atoms on the dand, (cf. the
5 anapaestic metra listed in (3) at the beginnihghs paper), and of the absence of
constituents larger than a single metron on theer@ththeir macrostructure is highly
unpredictable: this keeps the hearer constantly gward, and avoids unwelcome

It is tempting to relate the predominance of sy1yaip Senecan anapaests to the absence of thisytartype
of metre in the Horatian corpus, but the non-aatialecharacter of this relation is obviously haifl not
impossible) to prove.

8 The function of pauses in Senecan anapaests geesosne extent similar to the role that cataleXiy/p in
Greek anapaests, which also tend but don't hageitcide with strong syntactic breaks.
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repetitiveness. What we get is a composition wischasy to listen to, but never boring or
monotonous; which lends itself naturally to longrdssions and ecphrases, but does not slow
down the narrative beyond necessity; a poem whickhé Senecan tragic corpus can be
considered an all-round type of metre, equallydievoke dawn and sunrise at the beginning
of theHercules Furenss to narrate the dramatic climax of the storylofestes, but occupies

a position which is quite unique in the entire extiaatin literature. Any attempt to disturb the
subtle balance between rhythm and metre, interitiodasigned by the poet, by constantly
disrupting the rhythmical continuity by means ofrursive structural units for which no
empirical motivation exists beyond the (late) mediemanuscripts, will fail to do justice to
the true nature of Seneca's anapaests.

Lieven Danckaert

Ghent University (UGent),
Department of Linguistics
Blandijnberg 2

B-9000 Gent

Belgium

Email: Lieven.Danckaert@UGent.be

References

Balogh, Josef. 1927Vbces paginarumBeitradge zur Geschichte des lauten Lesens und
Schreibens.Philologus82: 84-109; 202-240.

Boeckh, August. 181 Rindari opera quae supersunt recensuit AugustusBuoas Leipzig:
Weigel.

Boldrini, Sandro. 1984Gli anapesti di Plauto: metro e ritm&Jrbino: Pubblicazioni
dell'Universita di Urbino.

Boldrini, Sandro. 199%rosodie und Metrik der Roméransl. by Bruno Hauptli). Stuttgart:
Teubner.

Carlsson, Gunnar. 192Die Uberlieferung der Seneca-Tragddien: eine tatidahe
UntersuchungLund: Gleerup.

Dale, Amy. 1948The Lyric Metres of Greek Dram@&ambridge: Cambridge University
Press.

Dangel, Jacqueline, ed. 199%ccius: oeuvres (fragment$)aris: Les Belles Lettres.

Dangel, Jacqueline. 200ile poéte architecte: arts métriques et art poétiiias. Louvain-
la-Neuve: Peeters.

Diggle, James, ed. 198Ruripides fabulae, Vol..2xford: Clarendon Press.

Dominicy, Marc and Mihai Nasta. 2009. "Towards @arsal definition of the caesura.” In
Towards a typology of poetic forms: from languagenetrics and beyonedited by
Jean-Louis Aroui and Andy Arleo, 247-266. Amsterd&@anjamins.

Donat, Sebastian. 201Deskriptive Metrik Innsbruck: Studienverlag.

Drexler, Hans. 1950. "Caesur und DiaeregeVum24: 332-366.

Fabb, Nigel and Morris Halle. 200Bleter in Poetry: A New TheargZambridge: Cambridge
University Press.

Fitch, John. 1987Seneca’s Anapaests: Metre, Colometry, Text andtAriof the Anapaests
in Seneca's TragedieAtlanta: Scholar's Press.

45



Fitch, John, ed. 200&eneca, Vol.8: TragediesCambridge, MA: Harvard University Press.

Fitch, John, ed. 20048eneca, Vol. 9: Tragedies Cambridge, MA: Harvard University
Press.

Fitch, John. 2004Annaeana tragica: Notes on the Text of Seneca'geliias Leiden: Brill.

Fortson, Benjamin. 2008anguage and Rhythm in Plautus: Synchronic and iinawic
StudiesBerlin: Mouton de Gruyter.

Fraenkel, Eduard. 1932-33. "Kolon und Satz: Beohaxden zur Gliederung des antiken
Satzes I-11."G6ttNachr, Philosophisch-historische Klass#32: 197-213; 1933: 319-
354.

Garcia Novo, Elsd 995."Catalexis brevis in longoand the Structure of the Greek Stichich
Verse: a New ApproachRendiconti dell'Accademia di Archeologia, Letterdatle
Arti di Napoli, Societa Nazionale di Scienze, Lretted Arti65: 73-94.

Gilliard, Frank. 1993. "More Silent reading in Aguity: non omne verbum sonabaiournal
of Biblical Literature112: 689-694.

Grenfell, Bernard and Arthur Hunt, eds. 1906e Hibeh Papyri, Edited with Translations
and Notes by Bernard P. Grenfell and Arthur S. Huohdon: Egypt Exploration
Fund.

Gries, Stefan. 200%tatistics for Linguistics with R: A Practical letiuction Berlin:

Mouton de Gruyter.

Habinek, Thomas. 198Fhe Colometry of Latin Pros8erkeley: University of California
Press.

Hasty, Christopher. 199FKleter as RhythnOxford: Oxford University Press.

Hayes, Bruce. 1989. "The Prosodic Hierarchy in Méta Rhythm and Meterdited by Paul
Kiparsky and Gilbert Youmans, 201-260. San Diegcademic Press.

Henderson, Jeffrey, ed. 200®istophanes, Vol. 4: Frogs, Assemblywomen, Wealth
Cambridge, MA: Harvard University Press.

Hoche, Max. 1862Die Metra des Tragikers Seneca: ein Beitrag zueilaschen Metrik.
Halle: Waisenhaus.

Itsumi, Kiichiro. 2007. "What's in a Line? Papyfagrmats and Hephaestionic Formulae." In
Hesperos: Studies in Ancient Greek Poetry Preseiotddl L. West on his Seventieth
Birthday, eds. Patrick Finglass, Christopher Collard anchhlias Richardson, 306-325.
Oxford: Oxford University Press.

Kannicht, Richard. 1976. "Euripidea in P. Hibel129."ZPE21: 117-133.

Jakobson, Roman. 1933. "Uber den Versbau der serdigchen VolksepenArchives
Néerlandaises de Phonétique Expérimentate 135-144.

Jakobson, Roman. 1960. "Linguistics and PoeticsStyle in Languageedited by Thomas
Sebeok, 350-377. Cambridge, MA: The MIT Press.

Johnson, William. 2000. "Toward a Sociology of Regdn Classical Antiquity. American
Journal of Philologyl21: 593-627.

Kassel, Rudolf and Austin, Colin, eds. 1983eetae comici GraecBerlin: de Gruyter [=
PCG].

Keil, Heinrich, ed. 1855-188@rammatici Latini ex recensione H. Keilii I-VIILeipzig:
Teubner [= GLK].

Kenney, Edward. 1982. "Books and readers in thedwoworld." INnThe Cambridge history
of classical literature Il Latin literaturgedited by Edward Kenney and Wendell
Clausen, 3-32. Cambridge: Cambridge University res

Kiparsky, Paul1975. "Stress, Syntax and Metdranguagebl: 576-616.

Knox, Bernard. 1968. "Silent Reading in Antiquitafeek, Roman and Byzantine Studles
421-435.

46



Korzeniewski, Dietmar. 196&riechische MetrikDarmstadt: Wissenschatftliche
Buchgesellschatft.

Koster, Willem. 1936Traité de métrique grecque suivi d'un précis deriopde latine
Leiden: Sijthoff.

Leo, Friedrich. 1878)e Senecae tragoedidbservationes criticaeBerlin: Weidmann.

Leo, Friedrich. 1878-79.. Annaei Senecae tragoediderlin: Weidmann.

Liberman, Gauthier. 200Réflexions sur les anapestes de Séneque et latigtees metres
grecs a RomeOnline publication, available at:
http://ars-scribendi.ens-Ish.fr/article.php3?idicee=35&var_affichage=vo

Luque Moreno, Jesus. 1984. "Sistema y realizaaidia enétrica: bases antiguas de una
doctrina modernaEmerita52: 33-50.

Luque Moreno, Jesus. 1993e pedibus, de metris: las unidades de medida eitntaca y en
la métrica antiguasGranada: Universidad de Granada.

Maas, Paul. 196Zreek metrdtransl. by H. Lloyd-Jones). Oxford: Clarendon Bres

Macleod, Malcolm, ed. 196Tucian, vol. 8 Cambridge, MA: Harvard University Press.

Mantke, Joseph. 1957-58. "De Senecae tragici asapad&os49: 101-122.

Marx, Wilhelm. 1932Funktion und Form der Chorlieder in den Senecatdigi Koln:
Kappes.

Matthiessen, Kjeld. 1966. "Rev. Mette 1959, 1963nbmon38: 127-134.

Mette, Hans Joachim, ed. 19%%ie Fragmente der Tragddien des AischyBsrlin:
Akademie Verlag.

Mette, Hans Joachim. 196Ber verlorene Aischylo®Berlin: Akademie-Verlag.

Muller, Lucian. [1861] 1894De re metrica poetarum latinorum praeter Plautum et
Terentium libri septerrieipzig: Teubner.

Munscher, Karl. 1919. "Metrische Beitragelérmess4: 11-45.

Nespor, Marina and Irene Vogel. 2007?osodic Phonology (with a New Forewor@grlin:
Mouton de Gruyter.

Nesselrath, Heinz-Ginther. 199ie attische Mittlere Komddie: ihre Stellung in dertiken
Literaturkritik und LiteraturgeschichteéBerlin: de Gruyter

Page, Denys, ed. 197Reschyli septem quae supersunt tragoediagord: Clarendon Press.

Parker, Holt. 2009. "Books and reading Latin paé&tity Ancient Literacies: The Culture of
Reading in Greece and Romehnson, edited by William Johnson, 186-229. Qkfor
Oxford University Press.

Patzer, Harald. 1983. "Metrische Synaphie in iacti®s Dimeterreihen der Tragtdie (zu
Soph. Ant. 855)." IrFestschrift Muthedited by Paul Handel and Wolfgang Meid, 307-
321. Innsbruck: Institut fir Sprachwissenschaftdeiversitat.

Pretagostini, Roberto. 1974. tblonnella teoria metrica.Rivista di Filologia e d'Istruzione
Classical02: 273-282.

Pretagostini, Roberto. 1978. "Sistexica. k®lov e sistemiata pétpov.” Quaderni Urbinati
Cultura Classica28: 165-179.

Raabe, August. 191Pe metrorum anapaesticorum apud poetas graecosiagLe
conformatione quaestiones selectd&asbourg: Du Mont Schauberg.

Richter, Gustav. 189%ritische Untersuchungen zu Senecas Tragddiena: Neuenhahn.

Rossi, Luigi. 1978. "La sinafia." I8tudi in onore di A. Ardizzonedited by Enrico Livrea
and G. Aurelio Privitera, 791-821. Rome: AteneoizzBrri.

Seva, Antoni. 1977. "Els anapests de les trageldiedeneca Anuario de filologia3: 143-
163.

Snell, Bruno. 1957%riechische MetrikGottingen: Vandenhoeck & Ruprecht.

Soubiran, Jean. 196B'élision dans la poésie latin€aris: Klincksieck.

Sperber, Dan and Deirdre Wilson. 199&élevance: Communication and Cogniti@xford:

47



Blackwell.

Stinton, Tom. 1977. "Pause and Period in the LyofdSreek Tragedy.Classical Quarterly
n.s. 27: 27-66.

Strzelecki, Ladislaus. 193Be Senecae trimetro iambico quaestiones sele&iakow:
Academia Polona Litterarum.

Terzaghi, Nicolaus, ed. 1939ynesii Cyrenensis hymiioma: Typis Regiae Officinae
Polygraphica.

Tindale, Christopher. 200Fallacies and Argument Appraisaambridge: Cambridge
University Press.

van Raalte, Marlein. 198&hythm and Metre: Towards a Systematic DescripifdBreek
Stichic VerseAssen: van Gorcum.

von Wilamowitz-Mdllendorf, Ulrich. 191CEinleitung in die Griechische TragdodiBerlin:
Weidmann.

von Wilamowitz-Méllendorf, Ulrich. 1921Griechische VerskunsBerlin: Weidmann.

von Wilamowitz-Mdllendorf, Ulrich, ed. 194Bucolici Graeci (editio altera correctior)
Oxford: Clarendon Press.

West, Martin. 1977. "Tragica |: Are Anapaestic Diars Real?BICS24: 89-94.

West, Martin. 1982aGreek Metre Oxford: Oxford University Press.

West, Martin. 1982b. Three Topics in Greek Metf@assical Quarterlyn.s. 32: 281-297.

West, Matrtin, ed. 199®eschyli Tragoediae cum incerti poetae Promethecemsuit Martin
L. West Stuttgart: Teubner.

Wilson, Marcus. 1990. "Rev. Fitch 198 Phoenix44: 189-194.

Zeleny, Karin. 2008ltali modi: Akzentrhythmen in der lateinischen Digig der
augusteischen Zeft Wiener Studien Beiheft 32). Wien: Osterreichisé@kademie der
Wissenschaften.

Zwierlein, Otto. 1984Prolegomena zu einer kritischen Ausgabe der Tragd&ienecas
Wiesbaden: Steiner.

Zwierlein, Otto, ed. 1986.. Annaei Senecae tragoediae, incertorum auctor@rcties
[Oetaeus] et OctaviaOxford: Clarendon Press.

Zwierlein, Otto. 1990. "Rev. Fitch 1984Gnhomon62: 692-696.

48



